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MEET JACK’S 
BAD BROTHER! 


GET THE LATEST š 
TORCHWOOD NEWS on leaving Torchwood: 
“These characters never really die.” 


PLUS EXCLUSIVE INTERVIEW WITH PRODUCER RICHARD STOKES! 


NEW OFFICIAL: EXCLUSIVE 


JOHN BARROWMAN 
PERSONALISED POSTERS 
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PERSONALISED WITH YOUR NAME AND 
YOUR MESSAGE IN AN EXACT DIGITAL COPY OF... 


Mohn ! 0. патот ко 


THE PERFECT OFFICIAL GIFT OR TREAT! 
ALL POSTERS ARE AVAILABLE IN TWO SIZES, 16” X 12” AND 20" X 16” AND CAN BE ORDERED PLAIN, 
LAMINATED OR HAND FRAMED IN ENGLISH MADE “PREMIERE QUALITY PHOTO FRAMES” 
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More from Martha оп Radio 4, Hugo 
Award nomination for series one, and < 
more from the worlds of Torchwood. >; 


Vote for your favourite Torchwood 
moments and more! 


% 
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Naoko Mori reflects on the life and 
loves of Toshiko Sato. 


Exclusive behind the scenes access to 
the series two finale, with cast and crew. 


Torchwood's producer, Richard 
Stokes takes series two or 
episode at a time. 


Guest stars Ruth Jones 
1 ind Robert Pugh are 
| all at sea in Adrift 


Every issue delivered to your door. 


i Brand new comic strip action by 
Simon Furman and Paul Grist! 


Concept art of the Victorian Hub, 
and other exclusive Fragments. 


From kiss Kiss, Bang Bang to 
bye-bye No-No. 
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Twenty of Rhys’ innermost pieces. 


How to put an octopus in a bag, at 
i night, in the dark, on location. 


Out of the Rift in four weeks’ time. 


МАКТНА 
MAKES 4! 


Yoctor Jones has Sw 


full-cast дивани 


MARTHA JONES WILL PLAY IN A PIVOTAL ROLE 
in the new Torchwood audio drama, heading t 
Radio 4 this summer. According to 
Lidster, Martha calls the team while investigating 
strange goings-on at the CERN nuclear facility in 
Switzerland, leading to Torchwood's very first 
international adventure! 

The radio drama which was recorded in March, 
features the voices of John Barrowman, Eve Myles, 
Gareth David-Lloyd and Freema Agyeman as 
Martha. It will be transmitted on Radio 4 as part 
of a day's programming dedicated to the CERN 
project, expected to air in June or July 

The 45-minute story will be the first time that 
Torchwood has not featured Burn Согтап and 
Naoko Mori, though Joe says their characters 
Owen and Tosh, who died at the end of series two, 
do have а part to play in the story 

1 was very keen that we didn't ignore what has 
happened to Owen and Tosh," says Joe. "The rest 
of the team aren't going to be back to norma 
without them just yet, so they do talk about what 
happened, and when Martha hears about it, she 
thinks it would be good for them to get away from 
the Hub for a bit. 

But the story isn't about death, and I think it 
will appeal to those Radio 4 listeners who don't 
usually watch Torchwood, as well as the fans. It's 
got a lot of adventure and lots of running around 
and finding things in spooky tunnels! 

Despite the real-world science behind the 
themed day of programming, Joe also maintains 
that it won't be just for physics fans. 


riter Joseph 


BBC Radio 4 


role in new 


Үт the world's least scientifi 


he says. "I can barely 


person, 


a remote control! But they gave me 
lots of informa 


on at CERN, 


t goes 


cal who is 


produc 
summed it up for me by saying that 

whe through you 
So it really t's а beautiful 


5 physics lark 


ре Lidster is no stranger to audio 


drama, having written numerous stories 
n the Big Finish range of Doctor Who 
adventures, available on CD. He also 
wrote Martha's MySpace blog for series 
r Who, before moving 

to television with episode eight of 
series two, A Day In The 
Death, also featuring Martha Jones. 


(5 been great to write more for 


three of Doi 


Torch 


jack, Gwen and lanto for this," says 
joe, "because that was very much 

Owen's episode, with a little bit of 
Tosh and Martha, too. | went along 
the radio recording, and the cast 


were all absolutely brilliant. 
a really good couple of days. 
think some people were 
worried that Torchwood is a very 
visual show, but when you've got 
such good actors and such stron; 
characters, the medium doesn't 
really matter 


was 


WHAT 15 CERN? 


The largest particle physics laboratory in the 
5 to find out what the universe is made 


scientists have constructed the Large Hadr 


accelerator, 100 metres underg betwee 
Physicists hope that when the 
will provide answers to questio 
community. However, no one really 


LHC is turned on, and some people fea 


O токсниоод 


in the United States. The series one episode Captain Jack Harkness by 
Catherine Tregenna received a nomination for Best Dramatic Presentation, 
Short Form in the Hugo Awards, while series one overall has been nominated 
for Best International Series in the Saturn Awards. 

Captain Jack Harkness, directed by Ashley Way, tells the story of Captain 
Jack's meeting with his World War Two namesake (played by Matt Rippe), 

а dashing pilot who is destined to die, It is nominated at the Hugos along- 
side the Battlestar Galactica TV movie Razor; The Doctor Who episodes Blink 
and Human Nature/Family Of Blood; and the fan-produced Star Trek New 
Voyages adventure World Enough And Time. 

The Saturn Award nomination sees Torchwood competing with Channel 
Four series Cape Wrath (known as Meadowlands in the US), and four other 
BBC series: Doctor Who, Jekyll, Life On Mars and Robin Hood 

Catherine Tregenna told Torchwood magazine, "I think this is great news 
for the whole Torchwood ensemble. | love how this episode has made such 
an impact, especially as it is trademark Torchwood ‘love and humanity 
fare. Ironically, it was written pretty quickly — after masses of research into 
World War Two! 


TORCHWOOD TIPPED 
FOR TOP AWARDS 


America salutes Captain Jack Harkness at Hugos! 


TORCHWOOD HAS BEEN NOMINATED FOR TWO PRESTIGIOUS SCI-FI AWARDS 


1 think the 1941 setting also has relevance іп 
the present, with lanto and Owen playing soldiers 
who have lost their Captain and are consequently 
losing their minds! But my 
dance, thanks to the gorgeous John Barrowman 
and Matt Rippe!" 
The annual Hugo Awards celebrate the 
best science fiction and fantasy in various 
media and have been awarded since 1953. 
The younger Saturn Awards began life in 
1972. The Hugo Award ceremony takes 
place at the World Science Fiction 
Convention in Denver, Colorado on 
August 9, with the Saturns awarded in 
Universal City, California on June 24 
Torchwood series one is available to 
buy on DVD. You can vote for your own 
Torchwood favourites in our Torchwood 
magazine awards, starting on page seven 


favourite scene is the 
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WEEK ENDING 24/02/08 WEEK ENDING 02/03/08 
1 MASTERCHEF (MON) 1 MASTERCHEF (THURS) — 547m 
2 MASTERCHEF (THURS) 2 MASTERCHEF (MON) a alm 
3 UNIVERSITY CHALLENGE 3 MASTERCHEF (WEDS) — 440m 

MASTERCHEF (TUE 356т 
5 UNIVERSITY CHALLENGE 355m 
6 TORCHWOOD 2.7 зліт 
7 HORIZON 3.16m 
8 AN ISLAND PARISH AN ISLAND PARISH 290т 
9 TROPIC OF CAPRICORN TROPIC OF CAPRICORN 
JOWAINWRIGHT WALKS 2 100 


4 MASTERCHEF (TUES) 
5 TORCHWOOD 2.6 

6 THE CHOIR 

7 MASTERCHEF (WEDS) 
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228m 


FIGURES IN MILLIONS, SOURCE: BARB 


WEEK ENDING 16/03/08 

1 TOP GROUND GEAR FORCE 4,75 
2 DELIA 4,03m 
3 TORCHWOOD 2.9 276т 
4 THE POLES ARE COMING! 2.71 
5 WHITE С) 37m 
6 AN ISLAND PARISH 


WEEK ENDING 03/03/08 

1 CRUFTS 2008 (SUN 1900) 
2 UNIVERSITY CHALLENGE 
3 TORCHWOOD 2.8 

4 15 2008 (FRI) 

5 CRUFTS 2008 (SAT) 

6 CRUFTS 2008 (THURS) 

7 AN ISLAND PARISH 

8 80 GARDENS В EGGHEADS 

9 JOHNNY'S NEW KINGDOM 2.36 10 THINGS ABOU 
IOCRUFTS 2008 (SUN 1714) I0UNKNOWN AFRICA 
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STOKES COPS OFF! 


н | 
lorchwood producer 
RICHARD STOKES WILL BE THE PRODUCER 
of Law & Order: UK 
from outgoing Torchwood lead writer Chris 

Chibnall. Stokes produced the first two series 
of Torc orking alongside Chibnall as 
lead write: says he is leaving the show in 


the new ITV police drama 


f "new challenges’ 
ne, 71 had an 
t was great 


id Torchwood mag 
ball doing Torchw 
am so proud of what everyone has 


пера 
ieved in two series of the show. 
ys it was a dream job: a genre 


n many 


love with 


WRITERS 
IN THE RIFT 


New guests named 
for April event 


IF YOU'VE EVER WONDERED WHAT IT 
takes to be a writer for Torchwood, you 
can quiz them for yourself at an event 
to be held in London this month. 

Chris Chibnall (series two lead writer), 
Catherine Tregenna (Out Of Time, Captain 
Jack Harkness, Meat and Adam) and James 
Moran (Sleeper) will all be taking part 
in a writers panel at The Rift, an unofficial 
Torchwood convention organised by |MLive 
on Saturday 26 April. The session will be 
moderated by author Keith Topping, 

Other guests already confirmed for the 
one-day event, which will feature talks and 
signings, include Eve Myles, Gareth David- 
Lloyd, Richard Stokes and Alan Dale. James 
Marsters will be playing a live concert in 
the evening (all guests appear subject to 
work commitments) 

The Rift will take place at Porchester 
Hall in Bayswater. Entry to the whole day 
and the evening concert costs £80. To buy 
tickets and for further information, visit 
www.jamesmarsterslive.com/therift 


WIN A FULL SET 


joins new police show 


great talent to work with, both in front of 
and behind the camera, But we all need new 
challenges in our lives. | just wonder how I'l 
ever top this show!" 

Before joining Torchwood in 2006, Stokes 
worked as executive producer on Holby City 
and The Inspector Lynley Mysteries. ITV has 
commissioned 13 episodes of Law & Order: UK 
based on the successful US format. 

Stokes talks more about his time producing 
Torchwood in our exclusive interview in this 
issue, starting on page 27 


OF TORCHWOOD 
TRADING CARDS! 


LAST ISSUE, WE BROUGHT YOU EXCITING NEWS 
of a brand new range of Torchwood trading cards 
from GE Fabbri. Now, thanks to those very lovely 
people, we've got a complete set of 200 cards 10 
give away to one lucky reader! Five runners-up 
will also receive four packs of trading cards each! 
For your chance to win, just send us your answer 
to this simple question: 


Which two Torchwood episodes feature the 
little girl with the Tarot cards? 


Email torchwoodmagazine@titanemail.com 
with your answer, or write to 

Torchwood, 144 Southwark ” 
Street, London SEL OUP. Don't 
forget to include your name 
and address, and mark your 
entry TRADING CARDS. 
If you don't win, you can 
still buy Torchwood 
trading cards from 
hobby shops and 
Forbidden Planet 
stores, priced 
£2.99 per pack. 

For full terms and 


conditions see е 
page eight of this issue. 


STOP PRESS: BAFTA CYMRU NOMINATIONS 


Ав we were going to press, BAFTA Cymru announced the nominations for this year’s awards ceremony, to be 
held on Sunday April 27 at the Wales Millennium Centre in Cardiff Bay. Torchwood received nominations in 


four categories: Best Drama Series (for the episode End Of Days); Best Actress (for Eve Myles in End Of Days); 
Best Costume (for the episode Captain Jack Harkness); and Best Original Soundtrack (Ben Foster, for End ОҒ 
Days). Doctor Who also received eight nominations, including Best Drama Series, with The Sarah Jane 

‘Adventures up for Best Children’s Programme. Well done to everyone involved, and best of luck on April 27! 


O токсниоо0 


Here's your chance to make your voice heard with our 
inaugural reader awards survey! Tell us what you think of 
the show and the magazine, and we'll compile the results 
in a future issue. Three randomly selected UK voters will 
also receive a Torchwood audiobook! Completed surveys 
must be received by May 31, 2008, so get voting today! 


FAVOURITE SPECIAL EFFECT FAVOURITE 
TOSH MOMENT 


THE SHOW 


Choose your favourites in the following categories, 
and tell us what you liked most about them! 


FAVOURITE 
FAVOURITE SERIES ONE EPISODE [|Ë] JACK MOMENT 


FAVOURITE 
IANTO MOMENT 


FAVOURITE SERIES TWO EPISODE 


FAVOURITE 
GWEN MOMENT 


FAVOURITE CHARACTER 


FAVOURITE GUEST STAR 


FAVOURITE 
OWEN MOMENT 


FAVOURITE DIRECTOR 


TORCHWOOD @ 


WHAT WOULD YOU LIKE TO SEE 
MORE OF IN THE MAGAZINE? 


WHAT OTHER MAGAZINES 
DO YOU READ REGULARLY? 


THE MAGAZINE 


FAVOURITE TORCHWOOD 
MAGAZINE FEATURE 


WHAT WOULD YOU LIKE TO SEE 

LESS OF IN THE MAGAZINE? 
FAVOURITE TORCHWOOD WHERE DO YOU BUY THE 
MAGAZINE COVER MAGAZINE? 


OTHER MEDIA 


FAVOURITE TORCHWOOD 
NOVEL 


ABOUT YOU 


FAVOURITE TORCHWOOD 
ONLINE CONTENT 


FAVOURITE TORCHWOOD 
AUDIOBOOK 


WHAT ITEM OF TORCHWOOD 
MERCHANDISE WOULD YOU 
MOST LIKE TO SEE? 


ANY OTHER FAVOURITE 
TORCHWOOD MERCHANDISE 


П Tick this box if you do not wish to receive emai 
updates about Torchwood and other Titan magazines 


Send your completed nomination form to Torchwood magazine reader awards, Titan Magazines, 
144 Southwark Street, London SE1 OUP. The closing date is May 31, so cast your vote right now! 


TERMS $ CONDITIONS The prize draw closes Мау 31, 2008 and is open to UK residents aged 16 or over (or with parent's/guardian's permission if under 16). 
Employees of the promoter, its agents or anyone professionally connected with the promotion, and their families, are excluded from entering, Prizes will be 
awarded through a random draw under independent supervision within seven days of the closing date. Winners will be notified by post within 28 days of the 


closing date. There is no cash alternative to any prize. The editors decision is final and no discussion will be entered into. To request a list of winners please write 
to Torchwood magazine, 144 Southwark Street, London, SE1 OUP within 28 days of the closing date. Titan Magazines is the recognised promoter of this prize draw 
Only one entry per person. No multiple, bulk or third party entries accepted. 
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A-Z of бирегпа 
The ultimate guidë to 
Sam and Dean's world! 


Go exclusively 
D behind the scenes 
on the Supernatural set! 


Exclusive Jared Padalecki 
interview! м 


The Winch, q и 
world reveal tg | 


THE CORNER AND 


Y'KNOW, JUST ONCE 
rD LIKE TO UD у, 


SEE A NICE HOUSE. 


TRACK Проуум TODAY! 


Subscriptions: 


@ 0844 844 0387 


or visit 


DEAN WINCHESTER 


а 


< 24 


ОН МУ 


ТСАМТ ВЕШЕУЕ ГТ! 


THE SHOCKING СИМАХ OF TORCHWOOD SERIES 
TWO SAW TOSHIKO SATO KILLED IN COLD BLOOD, 
WHILE SAVING THE DAY FROM HER DESK ONE LAST 
TIME. AS TELLS US, IT WAS LIKE 

LOSING A PART OF HERSELF. WORDS: SIMON HUGO 


(CRIED WHEN IT WAS MY VERY LAST DAY!” 
laughs Naoko Mori, alive and well and 
lunching in Soho. 4 even cried when i had 
to record the little video message at the 
end of episode 13 (Exit Wounds), even 
though we did that weeks before! | mean, bless 
her, doesn’t that just say everything about 
Tosh? It’s the only way she knows to express 
herself. She probably did it at three o’clock one 


O roch 
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P 


— 
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hadn't had so much to до this year, | might have 
said, ‘Hang on a minute!’ when | heard she was 
to die. But she had a really rounded develop- 
‘ment this series, and | think she has succeeded in 
doing her thing, 
"Hand on heart, it's been the most entertaining 
n so stupidly wel 
uch a stable environment, but 


and loving job, and we all get 
It's great to be in 
$ always better to leave people wanting more, 
and | hope that the viewers and fans will feel that 
way about Tosh. | love her so dearly, and | get sc 
protective about her, so | wouldn't have wanted to 


get to a point where people were growing sick of 


Exactly! And when d th 


that episode, | called 
never say that!’ | thoug 


was mean! 


very j d Chris are constantly о 


the pho 
happy t 


as a we People do chai 


happy th 


a bit crap and а ty when it con 


sociable t rea 


t as if she'd 


why they put 


o talk ti 


ake, i 


nge, so | was 


at had ед up a bit. She's stil 


mes to being 


Behind не 


or the most part, Naoko herself is a world 
away from the quiet and retiring Tosh, and 
as we talk she quickly abandons her food in 
ur of animated conversation. But occasionally 
she seems embarrassed by her own ebullience, 
however infectious, and, with a subtle change in 
her features, becomes every inch Toshiko Sato. 
very endearing. So how much are actor and 
haracter genuinely alike? 

Oh, we do have a lot in common!" she laughs 
awkwardly, again with a hint of Tosh, "I am a little 
bit nerdy, and ! do love gadgets and computers. 
I'm Japanese, so it's in the blood, you know! 


"SHE CAN'T KEEP FALLING FOR THE 
WRONG PEOPLE FOREVER: HASN'T 
SHE HEARD OF INTERNET DATING?" 


her. She couldn't go on falling for the wrong ре 
forever. Hasn't she ever heard of internet dating” 
It’s true that Tosh had plenty to do in series 
two, and continued to have more than her fair 
share of romantic misfortune 
with how her “littl 
“Absolutely! | think 
shell this year, after the first little cracks appeared 
in series one. She is still very shy and a private 
person, but everything she goes through makes 
her stronger and more confident 
that she had that 
mes she's struggled 


> is Naoko happy 
sister" has grown? 


she really came out of her 


1 think she's always know 
person inside her, and at 

who she wants to be. But things in life do 
happen for а reason, and i 
emotional awakening. 


all a part of her 
rs as if she's only just 
maturing into a woman, after years of focusing 
on her acade: 
This new, more confident Tosh was on show 
straight away in series two, when she commented 


that John was cute in 


5 and her computers. 


5s Kiss, Bang Bang 


Ф токсниоод 


NAOKO MORI INTERVIEW 


that was when I realised how uptight Tosh really а minute to gargle?” It was truly . 
was. You get so used to playing a character, you one of those moments where you 
only realise who she is by doing the opposite. stop and say, ‘What am | doing 
When Torchwood magazine interviewed Bryan | fora living? This is so weird! š 
Dick (Adam) in issue two, he told us that day was 
one big round of sex and snogging. t the other extreme 
Yes, it was very strange that day! | started off from Adam's assured 
snogging Tony [Lewis, who played Tommy], and land active Tosh, Naoko 
just before lunch | was snogging Bryan. Then, after | also got to portray a cardigan- 
lunch, | was in bed with Tony, and | finished the clad version of the character 
day in bed with Bryan! | said to Andy [Goddard in her pre-Torchwood days, in 
the director, ‘Can the flashback episode, Fragments. 
do hope I'm a bit more open than Tosh, | at least stop "Oh cardigan Tosh!” she exclaims, “Dowdy 


however, though | can definitely see where she’s 
coming from, | moved around a lot when | was 
a kid: born in Japan, grew up in America, and 
then came over here. So | remember what it 
was like to not always fit in, to always fee! 

a bit nervous and not quite at home. 

| think perhaps we all go through life 

being a bit more nervous and reserved 

than we'd like to be. Maybe even John 
Barrowman feels like that sometimes!” 

Hopefully, though, Naoko is more 
successful than Tosh when it comes to 
affairs of the heart? 

“Oh gosh, yeah... Poor Tosh! When 
it comes to her love life, she’s not very 
good, із she? But again, | get defensive 
about her. She just never bloomed in 
that respect! She’s not experienced, and 
that's not her fault, With Owen, it's that 
awful thing of when someone's so close 
to you, you just can't see them in that way. 
She wants to be treated like a normal 
woman, but he'll never treat her like that 
because she’s Tosh! | hope people will 
understand her a bit more by the end 
of this series,” 

That unrequited love for Owen is 
played up a lot more in series two. 

"It is, though | hope it comes across 
as a lot more than just a romantic thing. 
It's deeper, because she cares about him as 
a friend and a colleague, and kind of an ally, 
too. She's always seen the good, soft part of Owen 
and she really wants the best for him. She's never 
doubted there's a good person in there, and that's 
the Owen she's really attracted to. 

*| think, more than anything, she's looking for 
allies. She needs people to confide in, and that 
turns into more. In a way, that's what makes her 
so perfect from Adam, and with Tommy [in To The 
Last Man] and Mary [in Greeks Bearing Gifts 
they're both outsiders, With Tommy, she starts off 
by thinking she's looking after him, but in the end, 
he's the one who's got more to teach her. 

How did Naoko feel about playing a far more 
sexually confident Tosh in Adam? 

"That was bizarre, because it was the first block 
of filming, and here we were, playing very different 
versions of our characters. It was fun, but it was 
kind of strange, and a little bit embarrassing! I'm 
so used to playing particular parts, and all of a 
sudden | had to be quite... Womanly! | was really 
nervous, especially with the bedroom scenes, but 


and have Tosh! Yes, that was what we call a Chibnall special! 
Chris is such a good writer, he really is. I'd never 
have imagined that was how Tosh's story would 
be, but it makes so much sense, because it's all 
about her mother, really, and you'd do anything 
save a loved one, wouldn't you? 


Something Borrowed 


eries: we'd been apart for six months, 
t like we'd never been away. Plus, I've 


known John 


ог hundreds of years. We did Miss 


Saigon together back in 161 


What 


on't she miss about her time in Cardiff? 
won't miss ай those traffic lights!" she laughs 
There are so many lights in Cardiff it’s completely 


idiculous. But, apart from that, I've loved every 


с feel with Torchwood that I've beer 


able to tick a lot of boxes: all the 5 


ff I've wanted 
to do, from sci-fi to action to stunts to snogging! 


11 miss everything, actually. I'm kind of sad now! 


“| WAS IN BED WITH TONY, THEN : 
WATHsBRYAN! | SAID CAN | AT LEAST 
НАМЕ A MINUTE TO GARGLE?" \ 


> 


| 


yu 

The lovely t опа serie their y now, lunch is long forgotten, and white 
that you really get to kr the characte c е wine is proving much more suitable for 
better than before t little bits a e ^ е talking Tosh, as it were. А toast to Toshiko, 
about Tosh's backg both series, but he е ‹ е and to future plans, sees conversation turn to 
3st two episodes. They bring he е t now I simply need a break,” she 

though she dies because of " е te у I've had something like three days 
ved because of it, tc ack, she Re ға п the last two years! | went straight 
have stayed locked away as cardie ‹ та 


1 to [West End musical] Avenue О 


terally the day after we wrapped on 


first series of Torchwood, and then 
doi 


that until two days 


before we started the second series! 
So | need to go and see if | have any 
ends left outside Cardiff, because | 


t seen any of them for a very long time! 


are plenty of things that | want to do 


r that. I'm most likely to be travelling a lot 
which | haven't done for a while. | kind of run on 


three tanks: г 


japanese tank, an English tank and 


n tank. So right now | need to re! 


uel 
my Japanese and American tanks, because | think 
my English side is getting prett 


I! So perhaps 


to Los Angeles next. have relations out 


and a lot of my best friends live in the 


es. Plus, | have to give James Marsters a cal 


He's hilarious, like a puppy: so excit 


full 


O roncuwoop 


THE INSATIABLE SATO KNOWS 
HOW ТО PICK “ЕМ... 


токснмооо (B 


Ф токсниооо 


Sketch of Tosh from To The U 


4 
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Exit Wounds 


RADIATION BURN! 


BURN GORMAN TALKS ABOUT OWEN'S LATEST, 
DECISIVE DICE WITH DEATH 


Was it a shock to learn that Owen would 
be written out at the end of series two? 


Will you miss it, now you're gone? 


What was your take on that dramatic twist? 


Are you happy with the way that Owen 
bows out in Exit Wounds? 


His final moments together with, but apart 
from Tosh are very poignant 


„ SEASON FOUR EXCLUSIVES GALORE! 
< ACCESS ALL AREAS COVERAGE TO BEHIND-THE SCENES AND CREW! 
= PLUS AMAZING FREE POSTERS WITH EVERY ISSUE 


SUBSCRIBE TODAY AND RECEIVE A 


FREE EXCLUSIVE SWAN HATCH POSTER! 
SUBSCRIBE NOW! 
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Y FOR SOME, BUT FOR CAST AND CREW ON THE 
АХ OUT! WORDS: SIMON HUGO 


WAS UNLUCK 
ps WAS JUST W 


EPISODE 1 з 
EXIT WOUN 


SERIES FINALE, 


TORCHWOOD Ф 
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T'S ALWAYS AN EXPERIENCE TO GO INTO 
the Hub. The multi-room, split-level, four- 
sided set is more impressive than most, 
and rousing music plays in your mind as — 
like Gwen, Rhys and various others before 

you — you marvel at its precision and scope. 

Unless, of course, the third assistant director is 

singing Rabbit by Chas and Dave at you. That 

tends to cheapen the mood a little bit. 
Paul Bennett's rendition is for the ‘benefit’ of 

John Barrowman, who claims never to have heard 


of the Cockney popsters, despite his musical 
background. Certainly, there was no version of 
Rabbit (the one that goes "Rabbit rabbit rabbit 
rabbit rabbit rabbit rabbit") on his recent covers 
album, and that seems unlikely to be rectified 
next time around 
^I have no idea who Chas and Dave are!” һе 
* repeats to make it stop. "And by the sound of this, 
1 don't think | wanna! 
The discussion has come about thanks to a 
note in the script that today's first scene should 
open to the Chas and Dave number Ain't No 
Pleasing You. In the final edit, it is replaced 
by | Lost My Heart To A Starship Trooper by 
Sarah Brightman and Hot Gossip, but for 


now, Paul is on hand to provide some suitable 
Cockney knees-up stylings. When complete, the 
scene will form part of the pre-credits sequence 
for episode 13, Exit Wounds - the climax to series 
two that is as barmy as it is bloody. 

“It's a really good episode, this one,” enthuses 
director Ashley Way, as the team set up the first 
shot of the day. “If you thought episode one was 
fast, this absolutely rockets through. There’s kind 


of a big breath in the middle, and then a really 
huge emotional punch at the end. It's a very 
dramatic episode, and I think it's going to 
surprise a lot of people." 


he surprise is, of course, the death 
‘of Tosh, shot by Gray, and the fina 
farewell for the (already dead) Owen 


But today it is jack who is taking the bullets, 
gunned down by the manic Captain John 
played once again by guest star James Marsters. 


There are more guns in British drama than I've 


fe!" says James, as he blocks out his 
moves, before today's shooting (and shooting) 


seen in my 
begins. “But, you know what? That's gest It’s so 
much better to have them on television than in 


a fantasy element to it 


hn mimes being shot 


james mimes 5 
1 feel like Shak: 


says, as his body jerks about. “Oh baby, when you 
е that!” Everyone seems relaxed and 

g with james again, after his 

ance е series opener, Kiss Kiss, 


directing him again, but | enjoyed working with 


him before, and I think he enjoyed working with 


us. Now that we both have that knowledge of his 

character, we can slot straight into it this time | 

without having to spend time finding our feet | 
It's not so warm as it was last time Captain 

John came through the Rift, so Ashley, James and 


John huddle round a small electric heater as they 


discuss today's scene turdy 


he Hub, thougt 
was not designed for ation, and the warehouse: 
sized studio is far from tc 


fire, please!" yells John 


sty. "Two bars on the 
broad Glaswegian - the 
of people who are cold 


atural accent 


О Before any g 


ff y with dialogue 


ecorded later 


re warmed up, in the most 
еу are ready to go for a take 
Come on set, the pair will 


armed with the various 


Ashley a round a monitor 
time, Chas and Dave are LO 

the take. “I did a self-indulgent pause, 
gern pt m 

otherwise known 2571 forgot what to say! 


Ashley agrees that they should go once . 
more, and this time the Captains hit 
all the right beats. “I suppose that 
brings me closer to getting shot? 
says John, as armourer Faujja Singh 


prepares james’ guns 
‘Of course, in the earliest 


jack 


swordfight 


Ashley. “But a 


of a lot has changed since then! It was going to 
be a sort of medieval version of the bar fight from 
episode one, much more Errol Flynn than Sergio 
Leone, but that was when Captain John was st 
this wisecracking badass, 

It's a very different script, with a very different 
tone now, It's moved on from being much like 
episode one, and the whole Gray story has formed. 


4 


Captain John is much more sympathetic now, even 
though no one trusts him. James really liked that 
twist, and it moves the whole thing on a notch. 

Though Jack's brother Gray is not in today's 
Scenes, actor Lachlan Nieboer (see page 24) is on 
hand for a costume fitting. When he slips in to the 
Hub in between takes, he is unprepossessing, but 
strangely familiar 


“Yeah, we wanted a face that no one would 


recognise,” says Ashley, “but obviously he’s got 
exactly the right look. When | was watching the 
casting tapes at home, my partner, Emily, came 

n and said, ‘Oh! He looks like he could be john 


= Barrowman’s brother!’ So we had to give 


y him a go after that" 


fter a break for lunch 


g the 


n remain 


James is brief 


on usi achine guns, while 


ljo 5 safely out of the line of 


fire. In his place, a tripod is set up to give 

James his eyeline, as he rehearses for the 
| camera using unloaded guns. 
Ó. atat-a-tat!” he says, in the name of 


tude, and when Ashley is 


"е 


verisin 
happy with the framing of the shot, the 
guns are loaded and the area is cleared 
ough the weapons wi 
blanks, they still pose a risk, so safety is 
paramount (see page 22). Production 
manager Rhidian Evans makes sure 


Ever 


be firing 


everyone has earplugs, and warns 


that there will be “some very 


loud bangs 


With the earplugs in, 


rything sounds like it 


is under That 


s any 


SET REPORT 


st minute direction is out of the qu 
Ashley. “Вес 
protection m 


tior 


ays 
ds his ear 

hat he’s the 
one with the guns. That means we have to make 


use, obviously 


re than anyone - given 
sure we're very organised, and that everyone 
knows what's going on. 

Happily, | 


as a gun-toting maniac 


mes is the picture of professionalism 


When he fires on cue, it 


is startlingly loud, but he doesn't flinch as the 


'apons roar and flare. The acrid smell of muzzle 


blast carries instantly, like the scent of fireworks, 


and spent copper cartridges litter the ground. In 


a few seconds it is over, but it echoes for longer 


The moment is captured on two cameras, and 
Ashley is more than pleased with the results 


TORCHWOOD O 


HENEVER FIREARMS ARE USED IN 

Torchwood, armourer Ғашфа Singh 

is on hand. As well as supplying and 
maintaining all the firearms used in the show, 
Faujja also supervises their use, training actors 
in the correct way to handle and discharge some 
of the most dangerous props in film and TV. 

“Even though all the weapons that we use 
have been adapted to fire blanks, they can still 
pose a serious health and safety hazard,” says 
Раша. “So anyone who will be firing them — or 
even handling them — has to be briefed in all 
aspects of their use. 

“Тһе weapons that James Marsters is using 
as Captain John in this episode [Exit Wounds] 
are Heckler and Koch MP-5K sub machine guns, 
firing 9mm blank cartridges. Unlike live rounds, 
which have a bullet mounted іп a hole in the 
tip, blanks have that opening crimped shut into 
à cross shape [see pictures, above and right] 
50 no projectile comes out of the barrel when 
the weapon is fired." 


TORCHWOOD ARMOURER FAUJJA SINGH CALLS THE 


SHOTS WHEREVER WEAPONS ARE CONCERNED... 


So what 


re the dangers of firing guns with no 
bullets? It's a question that Faujja is often asked. 

Blank cartridges do still cc 
Cartridges with 
powder are called dummy rounds. Gunpowder is 
what propels the bullet from a live cartridge when 
a gun is fired. But for television and films, you 
still need the gunpowder in blanks, because 
that's what gives you the all-important flash and 
bang of a real firearm 

But even though there are no bullets being 
fired, the force of the sma 


ain gunpowder, 


he explains. 


bullets or gun 


explosion happening 
inside the gun forces burning hot air to shoot 
from the barrel. That ai; impression is known 
as muzzle blast, and can cause concussion and 
burns. Also, when a gun is fired, small pieces of 
cloth or paper, known as wadding, fly out at 50 
or 60 miles an hour. Wadding is essential for 
sealing gunpowder in a cartridge, but it can be 
very dangerous if it hits you at close range. When 
you're firing blanks, you need to be a good six 
paces away from your target before it can be 
considered safe. 

Even the camera operators must take special 
precautions against the threats posed by firing 
blank ammuni 


оп, as Faujja helpfully explains. 


If you're firing blanks towards a camera, you 
also have the risk of the lens shattering, or being 
etched by carbon deposits from the cartridge,” 
he says. “So you need to place a cheap optical 
fiat [a highly polished glass panel] in front of the 
lens to act as an invisible barrier. Where a flat 
only costs around £60, a professional lens can 
cost thousands to replace," 

In fact, guns can be dangerous even when 
they contain no ammunition at all 

If it isn’t handled correctly, any weapon can 
cause harm, whether loaded or not," says Раша. 
at goes for all the adapted weapons we use 


on this show, whether it's Jack's .38 Webley 
revolver, or the SIG P228 semi-automatics used 
by the rest of the team. Every weapon has it's 
own distinct mechanism, and if you hold it in 
the wrong way, it's very easy to get injured by 
the force with which the parts can move." 


а relieves James of the 
j 


actor thanks him for his supervisio 

ntion to such advice was somethin 
d in his Buffy days. 

Yeah, | set myself оп fire once, 


ater on. “My hand was supposed to 


got burned because o! 


mist y told me how long to let 
| decided | wanted it to be funnier, so 


| an extra seven seconds. | got out of the 


nobody knew, but they wouldn't have 
again if they 
people now. I've 


say. Remember your lines, then go home safe. 


he must rem 


When th 


- TOREHWOO! 


NEWCOMER LACHLAN NIEBOER 
BRINGS SHADES OF GRAY TO EXIT 
WOUNDS AS JACK’S LONG LOST 
BROTHER. WORDS: NEIL EDWARD 


Had anyone ever commented on your 
resemblance to John Barrowman before 
you got the part of Gray? 


How much did you know about Gray's 
place in the series when you got the part? 
appened in thi iode 
m, although | didn’t actually see it 
e after we'd filmed. It wi 
м it, because it 
il! Apart from 


What was your take on playing such 
'able character? 


That vulnerability does 
contrast with Gray's 
detached and 
clinical attitude. 


SET REPORT 
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left on Gwen's workstation 


was going to come out 


of your bullet holes!” says Ashley, as the e 


blood-spattered star gulps the drink down. “$ 


everything | knew 
about the character 
came from the script, 
and discussions | had 

ith Ashley when we were 
actually on set. 


Did you feel under pressure 

playing such a pivotal character? 

“Well, when | went to the 

audition, | was told it was for 

Jack’s brother, and obviously that 

was a big secret and | couldn’t tell 
anyone. My cousins love Torchwood. 
so it was really hard not to tell them! 
When the first episode went out, and 
Captain John says, 1 found Gray,’ at t 
end, it was particularly exciting! But 

I didn't feel any extra pressure on me 


when | was actually doing it 


How did you feel about killing Tosh? 
To be honest, | feel a little guilty about it 
because it was a really fun day's filming, 
getting to do the shooting and everything! 
steered clear of rybody afterward 
because | was doing my best not to make 
any enemies! It really was a little bit weird, 
because Naoko had been in it for so long, 
and then | come along, in what is actually 
my first professional acting job, to 
Spoil the party! I'm going to get 
а real grilling about it from my 
cousins, | think! 


So how does Torchwood rate as 
your first taste of stardom? 
"Oh, you couldn't ask for more from 
a first job, really, could you? | was just 
in awe of being around these people 
and their professionalism. It was just 
so perfect. | really had no idea what to 
expect from John Barrowman, but he has 
a great heart and is very friendly. James 
Marsters was equally kind and respectful, 
too, and nobody made me feel like the 
underdog. They were all so kind and 


welcoming, It really was a thrill 


And if Gray is ever defrosted? aight away, and he ег to the mor р Rshiey,as Ú Ee 
“Then | would really love to come back as ping a b : 

а reformed character! He can't stay in the 

freezer forever, can he? Besides, there are 
а couple of positions to be applied for no 

aren't there, if you know what | mean! 
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ICHARD STOKES IS CLEARING HIS 
office. After two years as producer of 
Torchwood, he has decided it is time 
to move on, and try his hand at other 
things. During a break from boxing 
up two series-worth of mementos and paperwork 
somewhere іп the heart of the BBC's Upper Boat 
studios, he meets Torchwood magazine downstairs 
at on-site eatery The Blue Box Cafe (imagine a 
TARDIS with its own branch of Starbucks). 
Sorting out all that stuff reminds me just how 
much we've actually done over the past couple 
of years,” he says, a little wistfully 
satisfied that we've achieved a lot, and it feels 
like the right time to draw a line under it, before 


1 feel really 


“| ASSUMED | WAS THE 
ONLY PERSON IN THE BBC 
WANTING TO DO SCI-FI!” 


| get lazy, or start to take things for granted 
Besides, I've been at the BBC for years and years 
now, and if you stay іп any one place too long, 
you run the risk of getting institutionalised. 
Exactly which meaning of that last word 
intends remains pleasingly ambiguous. W 
past two years uppermost in Richard's 
seems like the perfect opportunity to re 
introduction to the world of Torchwood, an 
get his opinions on the recent second series (see 


THAT'S ALL 
STOKES! 


AS TORCHWOOD'S FIRST PRODUCER RICHARD STOKES 
BOWS OUT AFTER TWO YEARS, HE TELLS US HOW IT ALL 
BEGAN, AND TAKES US THROUGH THE WHOLE SECOND 
SERIES, EPISODE BY EPISODE. WORDS: SIMON HUGO 


So, after the ever-friendly producer has 


gth about the magazine, with 


thusiasm and curiosity, we start by 


how he came to work on Torchwood 


к all started about f 
was working in Development for BBC Drama," he 
wrote a document about the possibility 
of bringing Doctor Who back to television 


е or six years ago, when 


recalls 


as caught in some legal wrangles at the time, 
because it was part-owned by Universal, who 
made the Paul McGann TV movie in 1996, but 
y boss anyway, and said that if 
t was the only 


о do a sci-fi show, 


е could possibly do 


‘Of course, he told me that things were already the Rift could 
going on behind the scenes, and about 18 months 


later | discovered that the people who wanted to 


go dark? Otherwise we're 


T Davies] and julie 


were Russe 
[Gardner]. | sent t 


and, whether they read it 


ет the document I'd written, 
not, it lead to me 
e, as a possible 


get the job, but 


meeting with them for the fir: 
producer for Doctor Who. | di 


was 


e only person in 


id be doing sci-fi! 


TORCHWOOD 6 


“After that first meeting with Russell and Julie 
see main interview], | thought: if Doctor Who is 
a success, everyone will be looking for the next 
sci-fi show, so I'll develop some ideas with a few 
writers, and | can pitch them when Doctor Who 
takes off. One of the writers | got in touch with 
was James Moran, and, as it happened, the next 

big sci-fi show was Torchwood. 

"James had written a script called P45, which 
became the film Severance about five drafts later. 
On the strength of the original script, | met him 
and we talked about some projects. Sadly nothing 
came of it, but when we were commissioning for 
Torchwood, | said to {script editor] Brian Minchin, 
"Why not try James? He's a fan of the genre, and 
| think he's got the right sort of imagination.’ 

“So we approached him to write one of our 
over-commissioned scripts for series two, and he 
was absolutely thrilled. We always commission 
more scripts than we actually make, but we read 
James story and said, This is brilliant! We'll have 
to make it now!’ It was a fantastically huge sci-fi 
concept, and I'm glad we were able to keep as 
much of it as we did." 


"То The Last Man is a really lovely, very simple 
story in а мау. In a show like Torchwood, its often 
the most direct ideas that work the best. | think 
it's got one of the best pre-title sequences of the 
entire series, When Gerald and Harriet announce: 
"We're Torchwood! | think that's just wonderful 

"It was a great episode to make. Everyone on 
the show is a big fan of the director, Andy Goddard, 
and he did a fantastic job, as he always does. He's 
really thorough, and he takes every episode to 
heart. By the time he walks on set, he knows the 
script better than anybody else, and as a result, 
everyone really raises their game, myself included. 
He really does his homework, and he'll always Бе 
the one to ask a really good question that none 
of the rest of us have thought to ask. 

"Helen Raynor wrote a great script, and we 
all wanted the scenes inside the hospital to have 
a creepy, ghost story feel to them. Andy really 
made that work, and the sequence when Gwen's 
walking around the corridors is genuinely scary. 
It's probably one of my favourite sequences in 
the whole series." 


O токснмоор 


"RHYS WAS GOING TO DIE 
IN SERIES ONE, BUT RUSSELL 
GAVE НМ A REPRIEVE.” 


So, from that meeting, they remembered you 
when Torchwood came along 

Yes, | think so. After that first meeting | would 
bump into julie every couple of months, because 
we both worked in the same building in London. 
She's a great person to stay in touch with, because 
she's very friendly and very open. Cut to two years 
later and she rang me up and asked me to go and 
see her at Television Centre. | was working across 
a range of shows at the tim ding Holby City 
and The Inspector Lynley Mysteries. | was involved 
with a lot of different people, so | really thought 
she wanted to ask my opinion on someone she 
was thinking of working with! Instead of that, to 
my complete surprise and delight, she said, ‘We're 
thinking of doing a spin-off on Doctor Who. Do 
you want to produce it?' 


How long did you have to think about it before 
you said yes? 

‘Oh, about two seconds, | think! | was pretty 
certain that | wanted to do it, but it was a huge 
decision, because it meant moving to Cardiff for 
eight months of the year. My wife has a pretty big 
job in London, and we 


se there at the time. Fortunately, my 


е thinking of buying 


wife is wonderful and incredibly supportive, so 
when | rang to tell her, | didn't even get to finish 
my sentence before she said, That's fantastic! 

ou have to do it!’ | took the first scripts home 
that night, and went back to Julie the following 
day to say, ‘Yes, I'm in!” 


So, what does the role of produce 
“That's a very good question! The real work of a 
producer is pretty hard to explain. It encompasses 
everything in one way or other, but from a distance 
it can look like nothing at all! Essentially, it's my 
job to coordinate and oversee every element of 
the production, from the initial script meetings to 
post-production and everything in between — but 
| don't actually create any one specific element of 
the show in the way that a writer or a costume 
designer or a location manager would do." 


ctually entail 


Does it differ from other shows you've worked on? 
Yes, the producer role does vary quite a lot from 
show to show. When | was working on EastEnders 
and Holby City, the producer was effectively the 
show runner, bringing his or her creative vision to 
a long-running and established series. That's what 

keeps those shows changing and evolving over 


» EPISODE 2.4: MEAT 
"When Russell originally had the idea 
а big alien whale, we all wondered how it 
going to work. He said ‘Ive no idea! But its an 
alien we've never done befor let's 
anyway! Of course, being ШТ 
sensitive writer she is, rine Tr 
realised that the story wasn't really about the 
whale at all, but about Rhys’ journey as he 
discovers what Те w is and what his 
fiancé does for a 3 v 

“So Cath wrote these fantastic scenes for 
both Kai Owen and Eve Myles, which are some 
of best 1 done, їп ту opinion - 
really | moments. | spoke to Eve 
about it recently, and she loves those scenes, 
100. We always wanted Rhys to play a bigger 
part this year, after we he wasn’t 
going at the end of series one. Chris 


had written the script where he got killed off, 


but Russell gave him a reprieve. He realised 

that, if we lost Rhys, we would Pub 

heart. He is one of the key things that makes 

her character so fantastic, and by extension 

the entire show. Rhys there, it's a show 

al | people dealing with extraordinary 
ations in the real world, Without him, 

it simply becomes a sci-fi show about 

sci-fi people, running around | and 


hunting aliens." 
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RICHARD STOKES INTERVIE 


>» EPISODE 2.5: ADAM 

"Again, Cath Tregenna really got to the heart of 
the emotional story with this one. It was originally 
going to be episode 10, which meant that Gwen 
and Rhys were already married in the shooting 
script. It was literally the day we started filming 
that Russell phoned Julie and said he thought it 
was running too late in the series, so we had to 
rewrite it very quickly! 

"It was one of the first two episodes we filmed, 
alongside To The Last Man, and the very first scene 
we did, after seven or eight weeks preparation, was 
Gwen coming home and not remembering who 
Rhys is. We had about 25 minutes to assimilate 
the fact that it was now going to be episode five, 
Gwen needed an engagement ring, not a wedding 
ring, and Rhys now couldn't say to her "га your 
husband!’ on that scene alone! 

“Andy Goddard directed this one, too, and was 
keen to play around with the idea of Adam being 
an established part of the team. Obviously, no one 
is going to be fooled into thinking he's been there 
all along, but we shot a few extra bits for the pre- 
credits narration, just to make the fans who are 
paying attention go, ‘Hang on, who's that?" 


Г 


№ EPISODE 2.6: RESET 
"JC Wilsher has been writing detective dramas for 
years, and Chris really wanted to work with him. 
We asked him to bring all that experience of writing 
cop shows to Torchwood, and that's exactly what 
he did. Ironically, that meant his first draft didn't 
quite feel like it was matching the show we'd been 
developing, so we went back and said, This is 
great, and exactly what we asked for, but, actually, 
can we tell it more from Torchwood's point of 
view, please!’ Then, somewhere around the fourth 
draft, we realised it was going to be Martha's first 
episode, so it all got rewritten again! At that point, 
Martha hadn't been seen on television, so we sent 
JC some advance discs of Doctor Who, and Chris 
and Russell fed him notes on the character, too. 
"We ако had the wonderful Alan Dale in this 
episode, who shares an agent with James Marsters, 
He got in touch to say that Alan had got a break 
in his schedule, and was there anything we could 
write for him? Of course we said yes, so poor JC 
had to build up the character of Copley, on top 
of everything else! He must have been quite 
exasperated by then, but he did it really well.” 


ToncuwooD O 
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>» EPISODE 2.7: DEAD MAN WALKING 
It was in one of the very early meetings about 
series two that Russell said he thought we should 
shoot one of the characters, and originally he 
thought it should be lanto. We had this plan to 
kill him about halfway through the series, then 
bring him back, though he wouldn't ever know 
how long he had before he keeled over for good 
"But then, quite possibly in the same phone сай 
that moved Adam from episode 10 to five, Russell 
said to Julie that he thought 
wrong per: 


were choosing the 
to kill. lanto was quite Hub-based 
in series one, and he's still quite aloof and distant 
in series two, so what would we be saying about 
the character by killing him? If it's Owen, who's 
much more outgoing and lives life to the full, it's 
а much more shocking, noticeable change, and 
you can play with ita little bit more 
'Owen is probably the character who has 

changed most between series one and two — even 
before he died, Because Jack forgave him at the 

nd of series one, he realises he's been given 
another chance. So, coming into series two, he's 


the one who has most to lose, in a lot of ways 


>> EPISODE 2.8: A DAY IN THE DEATH 
This is Joe Lidster's first broadcast script for 
television, and both Russell and Chris really 
his talent and ambition to heart and nurtured 
him through a very tricky episode. To do anything 
with that kind of framing structure, where you're 
going back and forth in time, talking about wh. 
happening, is very difficult, because you have t 
be careful about how much is simply narrative, 
and you have to make sure you don't give too 
much away before the end. The audience knows 
that Owen is going to survive, because he's the 
one telling the story retrospectively. So, without 
that sense of jeopardy, Joe had set himself a very 
tough task! But his natural talent shone through, 
and he wrote a fantastic script 

For Parker, we had a shortlist of three actors, 
but Richard Briers was always our first choice. 
He was with us for two nights, from 6pm to 5am 
both times, and he was pretty much word-perfect 
on every single take. We filmed about twice as 
much as is in the finished episode, but you have 
to overwrite long scenes and let the actors play 
it out, then you 
effect in the edit. 


п pare it down for maximum 


O токснноод 


able to get that fixed as soon as possible. We all 
recognised it was the same problem, so that was 
another positive sign. 


It must be important that you all share the same 
creative vision. 

“Absolutely. A big part of what | do involves putting 
their vision into practice, so it helped that we all 
had the same terms of reference to begin with. If 
you start work on a show and you're all referring to 
the same influences and templates, if something 
goes wrong it makes it much easier to say, ‘Ah, that 
isn't working because it looks like show X and we 
want it to look like shows Y and Z...’ None of us 
really wanted to go into the realms of being really 
knowledgeable and nerdy about sci-fi shows from 
years back, but we all knew what we liked, and we 
were all rooting for the same thing. 


But you are knowledgeable and nerdy about all 
those shows? 

Yes, but in secret! It usually comes out during 
conversations with Russell himself, or with [script 
editor] Gary Russell. One of us will let slip a fact, 


and everyone else in the room will look at us and 
во, ‘How did you know that? You... Fans! 


15 there a difference between appreciating a show 
as a fan and as a producer? 

"I'm not conscious of a difference, really. | think 
everybody watches TV with the baggage of who 
they are, so if you work in television you can't 
help but wonder ‘How did they do that?’ or ‘How 
much did that cost?’ But it tends not to affect my 
enjoyment too much, We had a showing of one 
episode last year, and the first thing one of the 
camera operators said afterwards was, You didn't 
use my best shot! | really loved doing that! But, of 
course, we hadn't used it because, no matter how 
beautiful it was, it just didn't fit the story, and 
ultimately that's what it's all about. So you always 
half an eye on those very particular things, but you 
have to be aware of the bigger picture, and think 
about it from the audience point of view, as well 


What are the shows that have inspired you? 
| suppose the first TV show where | became a fan 
as well as a viewer was Star Trek. | have family in 


"THE BEST COMEDY ALWAYS 
COMES OUT OF POTENTIALLY 
SERIOUS SITUATIONS.” 


America, and | went over there when | was six or 
seven, My cousin over there was about 10-years- 
old at the time, and he was a huge Star Trek fan 
He had a bedroom like an Aladdin's cave, full of 
all these fantastic Star Trek toys, and | remember 
just falling in love with it. At the time, it was in 
syndication over there, so we'd sit down and watch 
а new episode pretty much every single day. I'd 
never seen anything like it, so it was a real eye 
opener for me. 1 didn’t know it had been cancelled 
several years before! A year after that, in 1977, Star 
Wars came out, so it was exactly the right time to 
be completely swept up in the whole sci-fi genre. 
"When | got a bit older, American TV started 
to have something of a renaissance, and | loved 
watching things like NYPD Blue and Hill Street 
Blues. knew that those shows were reinventing 
the cop genre, and it felt great to be among the 
first wave of people who were seeing that. Since 
then, | guess I've enjoyed most of the same big 
shows that everybody else loves and that are well- 
written: The X-Files, Buffy The Vampire Slayer, ER 
- especially in the first five or six years. All those 
shows really brought the cinematic experience to 


"It's always good to take a risk on a long 
running series, and for this we wanted 
something that was going to be very broad 
comedy. Russell came up with the initial idea 
that Gwen should be nine months' pregnant, 
and Phil Ford wrote us a fantastic script that 
took it from there, 

"All the actors took it completely seriously, 
which is exactly what it needed if it was going 
to work, This is probably the most important 
day of Gwen's life, and it's certainly the most 
important day of her relationship with Rhys, 
50 it's a way for her to show him that, even 
though she's put him through some really 
difficult times, she really does love him and 
she does want to be with him. So it is pretty 
serious stuffl But the best comedy always 
comes out of potentially serious situations, 
and all those beautiful scenes with Eve and 
Kai, and Eve and John, and Will Thomas and 
Sharon Morgan as Gwen's parents and so оп; 
do convey all the emotion of the situation, 
even though we're also saying to the audience, 
"Со on, have а bit of a laugh!’ Plus Nerys 
Hughes is an alien, for goodness' sake! How 
impossible is that!" 


“PJ Hammond is something of a law unto himself, 
and a bit of a force of nature really! He was at 
the forefront of British genre writing in the 19705, 
and he has this extraordinary imagination. So to 
be able to ask the creator of Sapphire and Steel to 
write something equally as fantastic and bonkers 
as what he was doing back then is just like gold 
for us, really. 

"I think it's fair to say that if PJ does have 
а weakness, it's that he doesn't necessarily catch 
the individual voices of the regulars quite as 
brilliantly as some of our other writers - but only 
he could come up with characters as extraordinary 
as the Ghost Maker and Pearl. The notion that 
they are trapped in a piece of film, and escape 
when it's played, is such a high-concept idea that 
you just have to embrace it, otherwise it's just 
going to seem totally mad. Luckily, our actors 
and directors all know that total conviction is the 
only way you can do a show like this, so as a 
result | think we've got something that borders 
very carefully between brilliance and madness — 
and that's exactly how it should be!” 


"Way back in our first script meeting for series 
two, Chris knew that he wanted to write this story. 
When he pitched it, everyone thought it was a 
great idea, but we weren't really sure if it was 
going to fill 50 minutes. Chris knew exactly what 
the story was about though, and it went through 
fewer drafts than almost anything | can remember 
оп Torchwood. Russell gave him some notes on 
the first draft, which Chris really loved, so he 
incorporated those into his second draft, and that 
was effectively what we filmed. It's one of the 
most brilliant scripts we've ever done, | think, 
and the cast is just fantastic. Eve is even more 
extraordinary than usual, and Ruth Jones [Nikki] 
and Bob Pugh [old Jonah] are both brilliant, too. 

"The director was Mark Everest, who had never 
worked on Torchwood before, but he absolutely 
rose to the occasion and he did a fantastic job. The 
cast loved working with him and he understood 
the feel and the nature of the script from the very 
beginning. The finished result is beautiful, and 
utterly heartbreaking — no special effects, just 
powerful performances and a very wonderful, 
very true-to-life script.” 
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wanted to episode 13, for a start! 
It’s always good for a produ 
created an atmosphere on зе 


enjoy what they're doing and want 


the 50-minute television format, and made me ›те back 


really excited to be involved in making it r to feel like they've 
s actors 


оте back 


hat та 
Did you ever imagine that British sci-fi would 
have a similar renaissance? ! also love that fact that а directors | chose 
“Мо, | never thought it would happen, because 
when Star Trek: The Next Generation came out in 
1987, there were articles saying that each episode 
cost more $1 million, which was absolutely massive 
at the time. They were spending a lot on effects, 
and a lot on set design, to make the whole thing 
look like а cinema experience, and | can remember 
thinking there was no way we could ever match 
that in this country. 

1 was just leaving university at the time, and 
trying to find my first job in television, and ! very 


this year did an absolu! tastic job. But, most 
of all, I'm proud that 
writers came back after seeing their ep 


ris, Russell and all of the 
les and 
said to me that we'd achieved what they had set 
out to write. Ultimately, that's a lly want 
to hear as a producer. help the team 
realise what's been wr the page as well as 
they possibly can, and I think we ed in 
doing that really wel 


team, а 


e's a single 
weak link i y quite 


ап achievement in itself. 


"| WAS REALLY CHUFFED 
THAT JAMES MARSTERS 
WANTED TO COME BACK." 


quickly became aware that audiences can watch 
anything they want nowadays, whether it's British 
or American, or whatever, really. So, if you make 
а hospital drama, you're not just competing with 
Casualty and Holby; you're competing with ER and 
Grey's Anatomy. And, if you make a sci-fi show, 
you're being compared to everything that’s been 
made in the US for the past 20 years. l'm still 
acutely aware of that now 


з there anything yo ppointed you didn't 
get to do? 

1 don't think so. We did have to trim and cut 
various effects and stunts across the series, but 
that's the nature of television, and | don't think we 
cut anything that | look back on and regret. In TV, 
nplete on 
time, from the writer to the editor. But if you gave 


everyone's always under pressure to 


us all the time in the world, we'd take it and we'd 
fill it. if we didn't have deadlines, we'd still be 
What is your proudest achievement on Torchwood? 
“Oh, there ate many, many things I'm proud of on 
Torchwood! | was really chuffed that James Marsters 


working on episode one! 


Тит to page 98 to read Richard's column! 


O токсниоор 


“This is another story Chris was determined he 
wanted to do, and Russell's question to him 
was always, Why? It's not easy to do a prequel 
episode well, but, assuming you're going to do 
one at all, why do it now? By that point we 
knew we were in a position to bring James 
Marsters back in episode 13, so Chris came up 
with the idea of Captain John setting a trap, so 
there would be a big explosion that leaves 
‘everyone concussed, with their lives flashing 
before their eyes. 

"What's wonderful about it is that all the 
individual stories are very different in tone, 
and in some cases they take you completely 
by surprise. There was no guide from Russell 
as to how these characters had come to join 
Torchwood, so Chris had a blank canvas, really. 
He used that opportunity to tie up a lot of 
loose ends, such as Tosh's mum being briefly 
shown with a cut on her head in series one, 
and Owen's attitude towards relationships and 
women. After his initial reservations, | think 
Russell now maintains it's our best script evert 
There's so much there that's a joy to discover, 
though a lot of it is heartbreaking, too." 


"This was a tricky episode to do, because 
ume was running out, and Chris was working 
very hard to look after all the other scripts in 
his capacity as lead writer, as well as getting 
all his own episodes done on time. Because 
of that, we had a tone meeting when there 
was only about half a script, which wasn't 
ideal, because we weren't entirely sure how 
the episode was going to end! We'd actually 
started filming the final block by the time 
the script was finished, and there were a lot 
of phone calls back and forth with Chris to 
work out how we were going to do it. We 
managed it by scheduling the bulk of episode 
nine, which was also filmed in that final 
block, in the first couple of weeks, and doing. 
all of episode 13 at the end, 

"Of course, we knew the series was going 
to end with the death of Tosh and Owen, but 
even that went through some changes. The 
original idea was that they would die in the 
same room, together, but Chris realised it 
would be more poignant if they were miles 
apart, even though their last moments are 
incredibly intimate. Again, it's utterly heart- 
breaking. Chris seems to like doing that!" 
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MUM'S THE WORD FOR GUEST STAR RUTH JONES IN EPISODE 11, 
ADRIFT. TORCHWOOD MAGAZINE SET SAIL WITH HER ON LOCATION. 
WORDS: SIMON HUGO 


O токио 


HAT D'YOU WANT TO GO TO THE DOCKS FOR 
on a day like this?" asks Stan, incredulously, as we 
pass under a security barrier onto long, deserted 
roads that glisten in the rain. "You get wet out 
here even when the sun's shining!" he adds. 

Stan is Torchwood magazine's taxi driver for the day, and he 

worked on these docks for 25 years. know these roads like th 


k y hand,” he says, as we snake between now abandoned 


industrial buildings and forlorn-looking warehouses. "Now where 
the bloody hell are we, anyway? 

a foul day, and getting fouler by the minute. Why are w 

he docks on а day like this? A view across an overgrown expa 

агтас provides the answer: an as 


ft ted caravan of trucks and 
trailers that make up the unit base for a location shoot o 
n this case for episode 11, Adrift. в 


location is in the Bay itself 


on the boat that takes 
Nikki to Flat Holm island, to see Nikki's mentally and 
ysically scarred son, Jonah. Eve Myles and guest star Ruth Jones 
ave yet to arrive at the unit base, and there is some discussion 
ether the shoot can even go ahead, given the relentlessly 
grim conditions. 17 appropriate that this episode is about moral 
grey areas, as this is currently about as grey an area as 


r later, and the rain is not quité so bad. The crew moves 
to the Bay, determined not to lose the day to the weather, 
or Mark Everest checks out the boat Cha 
pper, Peter Carney 


a — with 


My usual job is taking people fishir But the boat 


censed to do whatever, within reason. 'т 65 now, and the Chara 


is a traditional old plodder. A lot of people want to go out ir 


newer, faster boats these days, but mine has got a bit 


more character, which television people seem to like. 


I've done Countryfile, when the Barrage 


as new 
and there was an advert where a couple jumped off 
the top of the boat. In [Welsh language drama] 
Pobol Y Cwm 


they dressed her up to look like 
a po Dat, so that was a bit 
different. Years ago, it was a 
big thing doing films, wasn't 
it? But nowadays, everybody's 
doing it 


Poe t 
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“THIS EPISODE IS AN ELEGY FOR THE MISSING 
and the lost," says Torchwood lead writer 

and author of Adrift, Chris Chibnall, at the 
tone meeting to discuss the story before 

filming. ^tt 
small truth 
like anything we've ever done befor 


TESTING : 


INSIDE THE PRODUCTION 
TEAM'S TONE MEETING FOR ADRIFT 


ay. Just look at 


10 Central Park 


about emotional reality and you 
he continues, “and it’s not t 


ussion 
nah, and 
thetic 


ould be 
not scary,” 
tn't be offensive: 


o have that element 
es Rob Mayor 
от Millennium 


ed, but not in 
see in real life. it 
culptural, with 
Plus, it needs to 
d as well 
helpful 
5, "but we need 
e's still the same 
Director Mark 


things 


would be good 
for that, too, 
like his team 
colours or a 


football 


are the 


things that he 


remember 
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Everest adds, "Some 


pm 


s the crew artfully arrange fishing rods in 

the back of the Chara, Eve and Ru 

arrive, and are afforded star treatment 
(they each get an umbrella) as they walk down to 
the jetty where the boat is moored. “I’m so glad 
you're filming me looking like Jabba the Hutt,” 
Ruth tells behind-the-scenes team Torchwood 
Declassified, from beneath many layers of coats 
and scarves. “Thank you so much for that! 

The pair join the director aboard the boat 
and begin to block out their moves, in as much 
as they can move at all. The entire space is barely 
two metres across, and must also accommodate 
a camera and essential crew. A second, near- 
identical boat will follow with support crew 
Declassified and Torchwood magazine's intrepid 
reporter, while a small Rigid Inflatable Boat with 
a rescue crew is on hand in case of emergency. 

As we prepare to set sail, the rain is finally 
holding off, and the sound of gulls — and Daleks 
- echoes across the Bay. Such has been the effect 
of Doctor Who and Torchwood on tourism in the 
area, that the local pleasure boats now com 
equipped with cries of "Exterminatel" pumping 
from their very loud loudspeakers 

“That's a bit weird, 


sn't it?" says Eve. "Can 
we work some Daleks into the script? It would 
be a bit of a twist, but I'm sure Chris Chibnall 
won't mind. 

Like Ruth, Eve is wrapped in several layers 
but has to slim down to more usual Gwen attire 
before filming begins. The cold doesn't seem to 
bother her, though, as she is running on pure 
enthusiasm and adrenaline 


Oh, it's brilliant though, isn't it?" she says, 
with a grin all over her windswept face. "Working 
with Ruth is such a huge, huge thing for me 
She's absolutely lovely! The same goes for Bob 
Pugh, who is playing Jonah tomorrow [see panel 
оп page 39]. The two of them are giants, as far 
as m concerned, and to be able to do scenes 
with them is something I'll never forget 

"Bob has such pretty young eyes, which is 
perfect for this, and he's always outstanding in 


whatever he does. | can't wait to be o 
him tomorrow. That's the power of the 


ventually, the small fi f boats heads 
out into the Bay. А! d о the 
remaining team ashore, and we quickly pick 

up speed as we reach the deeper waters. Behind 


us are some of the Bay's most iconic landmarks, 


r from the 19th Century corrugated 
iron church, to the huge, space-age 
tube of the Cardiff Bay Visitor 
Centre behind it. To our left is 
the Cardiff Bay Barrage, an 
impressive feat of engineering 
that keeps the water level 
constant in the Bay, and 


which is also the site of Jonah's disappearance at 
the start of this very episode. 

The entire trip takes little more than 15 minutes, 
before the Roald Dahl Plass — home of the Hub - 
grows ever larger in our sights again. Eve and Ruth 
have done their bit by looking iconic (and not in 
the least bit freezing), and the Chara has had its 
latest moment of stardom in an illustrious career. 


The rain has held off, though the spray made up 
for it, and the Daleks have been conspicuous by 
their absence. 

“It all went alright, really, didn’t it?” says Peter 
the skipper, once everyone has disembarked. “I've 
had plenty of celebrities on here before, mind, so 
it doesn't really faze me anymore. ! had that Burn 
Gorman on here fishing not long ago, as а matter 
of fact. Now I've had Gwen on board, | might go 
for the whole set!” 
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olera isolation 


really eerie 
pposed to be the boat 

t the weather was 

e esterday, Of course 


e yesterday, which is 


g in a big loop around 


was hoping it would all be a bit more sea 
faring, really!” she laughs as we settle down for a 
cosy chat. “When | got the script, one of the things | “I love it m home a lot in the 
1 was really excited about was going to Flat Holm, | last few years, so it be able to go home 


ke my home comforts! 


We е and | have done one 
or two different things together, but we've never 
been те scenes, so-we hadn't actually 


met before! We were both in a production called 
Tales Егот Pleasure Beach on BBC2 a few years 
ago, and then we were also in an EastEnders spin. 


off called Dot's Story — but | was in the modern- 
day part of it, and she was in the 1930s! So | feel 
as if | knew her already апа it's just been fantastic 


Ө) Torchwood 


working with her. I've really, really enjoyed it, and 
| think she’s such a fantastic actress.” 


Well I'm going to make an awful confession here, 
but | never actually watched Torchwood when the 
first series was on. Im not a fan of science fiction 
whatsoever, though I watched Doctor Who when 
was a child, as absolutely everybody did. | can 
remember being terrified by those big luminous 
maggots and the giant spiders, and | really did 


think that the Daleks were going to come and get 
me during the night." 


Really? | was probably only about seven at the 
time, so it's weird that | should remember that 
one. But no, I'm not a fan of science fiction, and 
my friends were all disappointed when 1 told them 
| wasn't going to be playing an alien in this! | tend 
to think people in sci-fi must look like incredibly 
fit action-hero types, like Eve does, so ! was really 
surprised to be offered the part. It isn’t what | think 
of as science fiction at all. It's just a lovely, moving 
story about a mother's relationship with her son.” 


“Oh gosh, I've played loads of mums, actually. Too 


many mums to mention! | also do a good line in 
older sisters and country maids... I'm not really 

anything like my characters in things like Gavin 
And Stacey or Saxondale, who are all at the more 
extreme end of the spectrum!” 


‘Actually, one of the reasons this script appealed 
to me was because it gave me a chance to do 
something dramatic, after doing so much comedy 
recently. There is a lot of humour in this episode, 
though my characters journey isn't a particularly 
funny опе. I'm used to doing those extreme kind 
of characters, so this has been quite a welcome 
challenge for me 

“The other day, for example, we were filming 
the scene where | think nobody is going to turn 
up for the meeting, and my instinct was to mug 
it up a little bit. So the director had to come over 
and say to me, ‘You're being а little bit comedy 
there,’ and | had to tell myself to stop it. But with 
the more extreme characters you can push that 
sort of thing as far as you like 


“Сап | say performer? That covers a multitude of 
sins! | was an actor first, and | suppose that’s my 
natural leaning. The writing is something that's 


come about quite recently, so | haven't really got 
used to that yet. | honestly didn’t think | would 
ever write anything, but it's fantastic to be able to 
create something that you can be in. It's almost 
the perfect scenario, in-a way.” 


^| really want to do more drama at the moment 


THE LOST BOY 


PLAYS THE ADULT 
JONAH IN THE MOVING CLIMAX 
OF ADRIFT. WE SPOKE TO HIM ON 
SET WHILE HE WAS STILL IN FULL 


PROSTHETIC MAKEUP. 


on the face and it 


worn prosthetic 


to get on with it. They 


at their work 
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1 do feel at ease with my more extreme characters, 
but | want to keep challenging myself, and | haven't 
done anything like enough drama, really. | hadn't 
done theatre for eight years until last summer, and 
for the first week of that, 1 was literally praying that 
the theatre would fall down or something, because 
1 was so nervous. But once it was up and running, 

| loved it and | wanted to go on doing it, so | quite 
enjoy being able to push myself a little bit.” 


“No, | wouldn't dream of rewriting someone else's 


O тс 


Ruth with Rob Brydon in Gavin And Зеу 


work, because 
just a single word changed can make a really big 


know that on Gavin And Stacey 


difference, so it really annoys me if things aren't 
performed as written, Plus, | have to say that 
the way the script is written. | love the language, 
and the way Chris Chibnall puts sentences together. 
It's incredibly eloquent, and quite economical, and 


| really like that, | rea 


ly do. 


It's tricky because Nikki has got hope 


keep her 


FIVE MILES OFF THE COAST OF CARDIFF, 


going before Gwen comes along, but it's kind of 
a false hope, and it's slowly killing her. | think it's 
very ambiguous, because maybe by the end she’s 
in a place to move on, but maybe she just feels 
worse than ever, and with the gift of hindsight 
perhaps Gwen would never have chosen to tel 
her the truth, though her intentions were always 
good. It’s а really sad, emotional scene when 
Nikki finally gets to see Jonah again, and that's 
what we're filming today 


“It is a bit, yeah! Nikki's expectations аге so huge, 
and they are dashed in such a monumental way 
that it just completely traumatises her, But most 
of all, I'm terrified of laughing with Bob Pugh, 
who's playing the grown-up Jonah, because I’m 
a terrible giggler, and I've know him fairly well for 
years. If | start giggling, | can't stop. So let's keep 
our fingers crossed that | can behave myself!” 

1 saw him in makeup just now, and it is a bit 
scary, isn’t it? | have a thing about skin conditions 
that goes right through me, and I've been like it 
since | was a kid. | call и ‘left-side’ because, if 
see a rash or cracked skin or anything like that, 
t makes me shiver all down the left-side of my 
body. Everyone's going to think I’m absolutely 
insane now I've said this, but | even get it if | see 
cracked or bubbled paintwork. What makes it 
worse is that my sister is а doctor, and she delights 
n finding really horrible photographs that she 
can shove in my face, just to see me go left-side! 


am, although I'm always quite wary of watching 
back in anything, just because I'm scared 
of my acting being dreadful. | did an episode of 
Midsomer Murders once, and 
time watching it with a cushion stuffed in my 
mouth, because | was so horrified at how dreadful 

was. | had to have a fight in a lake at one point, 
and | looked like a water buffalo! 

But I've really enjoyed working with Eve and 
Mark [Everest] the director on this, and everything 
seems to have gone really well. So | am really 
looking forward to seeing it when it's on, and, in 
fact, | think | will probably watch the whole series 
now | know about it, because it all just sounds 


spent the whole 


ike it's really good fun!” 
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TIME ТО 
TALK, PRETTY 
BOY. 
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EVERYBODY! WE THINK 
THIS IS ALL SOME KIND 
OF DIVERSION! 


! 2 
DIVERSION! 
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WE'RE ON OUR WAY. HOW ABOUT Bu ; DON'T JOKE WITH 
GWEN'S WOUNDED, YOU, OWEN? 
THOUGH. CAN YOU I 
WALK? Lo TORCHWOOD? IS 
IT OUR BETTER 
SS COE DRESS NNOT. 
TS ому WE ? ALLOWED. 
MY PRIDE, 


YEAH, THE 
PRIDE IN HER 
KNEE... 


HAT DO YOU MEAN, YOUR 
DESTRUCTIOI WEAPON, WITH 
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WAIT - YOU 
MEAN THE RIFT 
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SORRY JACK, 
Т YOU'RE 


y. WE DON'T 
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ТО BE CONTINUED... 


YELLOW HUBMARINE! 
uxton (series designer): "In the tone meeting for episode 12, we were talking about doing an 
diff Bay in the 1890s, but Russell [T Davies] said, ‘Wouldn't you rather spend the 

уез! Doing a DMP [digital matte painting] of 

ictorian city looks like. 

created a 3D model of the Hub, before [in the Doctor Who episode 
should look like, because we'd planned it all out before series one. 
ine dock, and that the platform area 
аз great to actually 
the modern Hub" 


Julia 
establishing shot of Car 
on a wide shot of the Hub” Obviously, we said 
le, because everyone knows what a Vi 
the Rift split it apart 


money 
Cardiff would have been such a wast 
So instead, we 
Boom Town]. We already knew what it 
We had always intended that the central area was originally a submar 
an operational railway. There was methodology to it from the start, so it wi 
n. Note the big bulkhead-style hatch that later became the door to 
art by lan Bunting. Inset: as it appeared in the episode.) 


was once 
show it on scree! 
(Main image: concept 
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Bh THE PAST 


NALL ON ASSEMBLING THE 


D WRITER CHRIS CHIB 
EPISODE 12, FRAGMENTS. 


CAST, CREW AND LEA 
SHATTERED DREAMS IN 


TORCHWOOD TEAM'S 


токсниоо 3 


i We got to 
ious different outfits for 
ncluding a couple of 
so that was 
he wears in the 1890s 


dress Jack up in var 
the montage sequence 
full uniforms and a dinner su 


quite good fun. The outfit 


s a variation оп his usual mil 
a long coat. | wanted to g; 
because everyone wore hats 


it was decided that sideburns would be 


enough! ! got to give 
so | was happy! 
Emily also wore what was 


bloomer suit, whic 


gathered at the ankle. Only quite p 
women or 5 
her to straddle Jack in t 


portswomen wc 
allowed 
the alley. They both dress 


for the 1890s, and slightly 
Torchwood should be 


which is just what 


! love Alice and 


something very hat we 
ething very rich i 
с 


қ mied Id of dres: 
Sci-fi gadgets, told qı modern 


series of that 


spectabili 
ability, ses and 


j ssell and Julie га ci 
if they let met à 
Jack's Journey thr У 


5 тоге about 


ough Torchwood th, seeing 


team members, bi 
and Amy Mans, 
мате 


wood than meeting old 
ictresses | Не, 
50 brilliant, | 

d to bring them back! nas 


ut both the 


ion] were 
nediately 
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itary look, with 
ve him a hat, too, 
then, but | think 


Alice and Emily hats. 


known as à 
h has big, baggy trousers 
progressive 
ore those, and it 
he scene in 
uite androgynously 


ahead of their time, 


Emily! There's 


write a whole 


ther Craney 


ММ” 
467. 


zh 


THE SONIC MODULATOR 
Julian Luxton: “Essentially, Toshiko's sonic modulator is 
à very basic sonic screwdriver, as seen in Doctor Who, 

but without the nano technologies that are available to 
the Doctor. So Tosh understands the concept, but she's 
having to use circuit boards and other bits of everyday 

dist Century technology to make it work. That was very 


interesting to do, because it was quite elaborate and 


fiddly, and we had a lot of fun making all the bits 


fit together!" (Concept art: lan Bunting) 
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Captain Jac 


Harkness John Barrowman, 


Cooper Eve Myles, Owen Harper are doing 


Burn Gorman 
Naoko Mori, t съ Gareth 
David-Lloyd, Captain John Hart 
James Marsters, Rhys Kai Owen, 
PCA Javidson Tom Price, 
Menna Trussler Old Woman, 


Blowfish Paul Kasey, Mugge over his d 
Crispin Layfield, Mugger's Vict says he came b 

Nathan Ryan, Hologram Worr team. Meanwhile in the auto 
Inika Leigh Wright, Teenage Gi m, a devic 

Sarah Whyte dead Blowfish 


Chris Chibnall 
Ashley Way casually o 
Richard Stokes Rift and ki 


wielding mu; 


Russell T Davies and Julie Gardner sends Jack 


о disappe 


holographic message 


via his wristband, 
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and 


As Jack and lanto search an office 
for the third bomb, Jack 
lanto on a date. When 
he goes to search the 
be i vg h lee , roof, john arrives and 
series two of Torchwood о. lanto off to save 
LOLI the others. John joins 
DIT EM Jack on the roof, with 
Blowfish is playing in the the third device. He 
sports cor. admits that they are 
not bombs at all, before 
pushing Jack to his death 
la > locates the others, and with 
revived Jack they nt John in 
the Hub. He assembles the bombs 
һе item from the Blowfish to 
reveal th ation of a diamond, but 
stead it becomes a real bomb, 
h affixes to his chest 
john forces the team to save him 
\dcuffing himself to Gwen with 
а deadlock-seal, Owen injects John 
with a sample of the team’s DNA, to 
release the bomb from John's body, 
and Jack hurls it into the Rift. As John 
leaves, һе tells a shocked Jack that 


has found someone called Gray 
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Harkness John Barrowman, 
Cooper Eve Myles, Owen + 

Burn Gorman, sh to Naoko 
Mori, lanto jones Gareth David- 
Lloyd, Beth Nikki Amuka-Bird 
Mike Dyfed Potter, David Doug 
Rollins, David's wife Claire Cage 
Mr Grainger Sean Carlson, Mr 

Grainger Victoria Pugh, Burglar 1 
Luke Rutherford, Burglar 2 Alex 
Harries, Police officer Dominic 
Coleman, Weevil Paul Kasey, 

Boy William Hughes, Girl Millie 


Philippart, Driver Matthew Arwel 
Pegram, Paramedic Derek Lea 


James Moran 
Colin Teague 
Richard Stokes 


Russell T Davies and julie Gardner 
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struggle ensues a 


out. The burglars threaten Beth 


are suddenly terrified. When one c 

dead and the other seriously in 

Torchwood are called to shed light 
One rglars was stabbed 


Whe 


nterrogate Beth, a 


sters an 


p. When Owen tries 


take a blood sample, he 


break her skin 


ack asks Beth what planet she’s 


reduced life signs a false image al 
along. Her human side to the 
Beth goes to the 

қ hospital to see Mike, 

y does (ell 114 need 

suicide bombers? Their dam er r transtorms 

to world domination would nto a huge blade 

be considerably sronger it ЕРУ 
they didn't keep blowing sewhere 
themselves up 


but is horrified when 


sleepers are causing 


chaos - their target a 
nuclear weapons base outside 


the city. Jack, Gwen and Beth head 


е, where another Cell 
member is attacking the defences 
е SUV, and 


Gwen successfully disable his force: 


Jack runs him down in t 


He tells Jack that the invasion 


5 alread 


begun, before blowing 
up, defeated 


е Hub, Torchwood prepare to 


ze Beth once more, but she does 


not want to risk hur! 


ng anyone else 


Her forcefield deactivated, she takes 


wen hostage, forcing the team to 


n her down. They are all aware 


that she has sacrificed herself. 


Шы жа пий ши шш. 


fter the outlandish personality is as real as any о entire team pulls together with 

exploits of episode one, our own humour and strength in the face 

Sleeper starts off like When the all-action climax of potential catastrophe. Jack's 
a much more traditional tale, does kick in, it initially feels like use of the CB radio is exactly the 
that could easily have sat a distraction from Nikki's kind of timeless ingenuity he so 


amid Torchwood more emotional admires in the Doctor, and the 
series one. But plight (we are not team he sought to build in the 
while the first few invited to feel any Time Lord's image is shaping up 
minutes are dark sympathy for the well into just that mould. 

and intense, they other sleeper agents By the time we get to Beth's 
are skilfully or their families), last intimate exchange with Gwen, 
undercut by James but some an awful lot has taken place, but 
Moran's playful impressive the story never loses sight 


woman atits heart CONTINUITY E TRIVIA 


stunt work 

and a mix of 
physical and CG 
effects make for 


dialogue, and the story 
quickly expands from 
domestic procedural to all-out 
invasion еріс 


At the heart of the story is а worthwhile nal act of self appearance tt 
Gwen's friendship with the diversion into sacrifice, it's not so of Janet, Torchv 
deceptively timid Beth, played to mini-movie т tragedy, as specimen 
perfection by Nikki Amuka-Bird. territory. Jack a triumph of her 
As with the best of Torchwood's gets to be every humanity, proving Se 
first series, these deeply human inch the "dashing more powerful Patr 
vignettes ground the scenes of hero on the case than the killer appearec 
alien action amid a world that is he claims to be ts she was 2005 D. 
recognisably our own. Though the and for the second born with. And if special, 
wider threat is too big to contain time in as many the Cell do return, William Hughes the 


within a 50-minute television 
episode, the focus here is on 
Nikki's desire to see her husband 
one last time, and the e Sound Of Огиг 
Philosophy and ethics 
of treating her like B Nikki Amuka-Bird used 
an assassin, when lade arm prosthetic t 
her constructed guitar betw 


episodes, the 


that’s why we'll Graingers' son, portrayed the 


hem. yoi 


Bi Beth is put 
vault 007, th 


m Writer 

nfluenced 

and jason Bourne mov 
well as the Cyberme 
Joctor Who when he cam 


{ with the idea of Сей 114. 


\ 
FIRST DRAFT В Moran also wrote The Fire 


Of Pompeii, the second ep 
B One early idea for the episode yf Doctor Who series 
featured a character who didn't 
know she was an alien coming to B Kai Owen is credited 
the attention of Torchwood not appear in the episode 
through her clairvoyant abilities. 


W The blade in Beth's arm was 
originally intended to emerge 
from between the character's 
knuckles, akin to Wolverine's 
claws in The X-Men. 


W lanto had fewer lines in the 
‘original script, but writer James 
Moran was so impressed by 
Gareth David-Lloyd's comic 
timing that he quickly added 
more dialogue for him. 
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CREDITS в DATES 


CREDITED CAST Car 
John Barrowman 
we per Eve Myles, Owe 
Чагрег Burn Gorman, 
jato Naoko Mori, la 
Gareth David-Lloyd 
Kai Owen, Топ 
Anthony Lewis, Gc 
Carter Roderi Culver, Harri 
Derbyshire Siobhan Hewlett. 
Nurse Lizzie Rogan, For: 
Ricky Fearon 


PLOT SYNOPSIS 


111918, a man and woman take 
itary hospital 
Hearing a rumbling sound, they 
h a soldier they have 
just seen in the wards above. The 
soldier tells the pair they must take 
him from the ward. Realising they 


Harkne readings па т 


find Tosh w 


have seen the future, they take the 
shellshocked soldier, Tommy, away 
from the ward. When he asks who 
they are, the man says: Torchwood 
іп the present day, Jack tells 

Gwen about Tommy, who 
Torchwood still hold in 
cryogenic stasis. They 
know that they wi 


WRITER Helen Raynor 

DIRECTOR Andy Goddard 
PRODUCER Richard Stokes 
EXECUTIVE PRODUCERS 

Russell T Davies and Julie Gardner 


need him one day 
so, once a year, they 
wake him up. 

Tosh arrives ina 
dress and a very good 
mood, in time to for 
Tommy to be revived. She 
has the day marked as special on 
her calendar. When Tommy wakes, 


BROADCAST DATES 


FILMING BLOCK 


TORCHWOOD DECLASSIFIED 2.3 ғ 


(D токсннооо 


she is оп hand to look after him 
ck tells Gwen that on 


They say Tommy has to go back to 
1918 to seal the rift in time. 
Tosh asks Jack what 
happens to Tommy, 
and learns that he will 
be shot for cowardice 
when his shellshock 
returns in 1918. She 
says she cannot send 
him back, but Jack 
says she can, and shows 
her a sketch of herself — part 
of the sealed orders from 1918 

Tosh and Tommy spend the night 
together, and he deduces he will die 
п the war. The next day, he panics, 
but Tosh convinces him to deliver the 
message seen by Torchwood in 1918, 
before he returns to his hospital bed, 
holding a key to end the time-shift. 

Shellshocked once more, Tommy 
doesn't use the key. Tosh volunteers 
to enter his mind as a projection in 
time, and they share a final moment, 
before he activates the key. Tosh is 
devastated, but knows that Tommy's 
sacrifice has saved the world. 


an unspecified date in 
TUNE! 
her doy 
s One Of These 
Mornings, featuring the lyric 
One of i 


will look for me, ond I'll 


with the present. 
18, Torchwood 
eft sealed orders, 
explaining just what be gone 
тту has to do. Tosh 
mmy out in Cardiff, 
and it's clear she is attracted to him. 
Gwen goes to the hospital where 
the time-shift will take place. It 
5 due to be demolished 
which has caused the 
time-shift to begin 
n town, Tosh and 
Tommy play pool and 
share a drink. Tommy 
telis Tosh he would do 
anything for her, and 
she invites him back to 
her flat. But Jack summons 
the pair back to the Hub. Shortly 
afterwards, the sealed orders unlock. 


е mornings, you 


takes T 


st shown BBC2 31 January 2008 
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CREDITS & DATES 


(CREDITED CAST С ac 
Harkness John Barrowman 
Gwen Cooper Eve Myles, Ower 
Harper Burn Gorman. 

Sato Naoko Mori, 

Gareth David. loyd Rhy 
Williams Kai Owen, Policemar 
Colin Baxter, Ruth Patti Clare. 
Vic Garry Lake, Greg Gerard 
Carey, Dale Matt Ryan 


WRITER Catherine Tregenna 
DIRECTOR Colin Teague 
PRODUCER Richard Stokes 
EXECUTIVE PRODUCERS 

Russell T Davies and Julie Gardner 


BROADCAST DATES 
ВС2 6 February 2008. 


First show 


88C2 7 February 2008 


FILMING BLOCK 


wo: 3 June 2008: 


sly 2008 
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PLOT $ 


YNOPSIS 


find th 


to investigate 


meat is not f 


hat Har 


ut it. He 


it he has 


tails for th 


but hold off when 


ERM 


Rhys’ mobile phone hos the 


some ringtone o 
Kiss Kis, Bong B 
sweet, but is ри 

ideal for o co- 
couple. 
е his dead 
ke creature, howling 
No matter ho 


they cut, says Dale, it just 


hen she tells him 


about Torchwood, he 
ells her to prove it. 
Gwen takes Rhys 
the Hub, where Jack 
barracks him for jeopardising 
operation. Rhys points out he 


them a way in, as their 


new delivery driver. Gwen disagrees, 
but Jack overrules her. 

At the warehouse, 
Rhys keeps the gang 
busy while Torchwood 
get in. They team are 
shocked by what they 
see, and realise that 
the animal is sentient 

As the team over- 
power the workers, lanto 
is spotted and Dale takes him 
and Rhys hostage. With the team 
discovered, Jack tells Dale that the 
ature is an alien, fallen through 
the Rift. Angry and confused, Dale 
tries to shoot Gwen, but Rhys takes 
the bullet. lanto grapples with Dale 
who fires again, hitting the whale 
Panicked, the creature breaks its 
bonds and traps Jack, Tosh, Gwen 
and Rhys. lanto takes out the gang 
with а taser, while Owen is forced to 
put the creature out of its misery. 
Later, Jack tells Gwen she must 
retcon Rhys, but she refuses, and he 
retains his knowledge of Torchwood 


s Gwen's in 
hang. That's 
obobly not 
hobiting 


ANALYSIS 


=> 


Зр 
LA! 
| 
| 


FIRST DRAFT 


W When Russell T Davies first 
suggested a story based around 


a giant alien whale, Catheri 


Tregenna and the script tear 


conside g it a fab 


and exo! 


decided to make it a se 
slab of meat when they realisec 
anything more fantastical would 
be exploited as a King-Kong 
tyle tourist attraction, rathe 


harvested for its meat 


W Rhys was originally going 
ad at the end of se 


after he was stabbec 
Bilis Manger, but survived for a 
expanded role in series two. 


^ 


> 


P 


CONTINUITY 6 TRIVIA 


B Catherine Tregenna also wrote 


the following episode, Ada 
and the series one episodes 
Out Of Time and Captain Jack 


Harkness 


writer after Chris С 


W Rhys g 
of Harwood 


Kiss, Bang Ва 


Gwen the пе osh 
to track her location later о; 
№ Tosh makes sandwiches for 


Owen in a bid to spend some 


time with him, but in the next 


episode, Adam, it's the alternat 


version of Ower 


sandwiches f 


B Owen's line 
whe 


B Gwen 


this series, 


confes: 


3.28m 


for 6 Februar 
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CREDITS & DATES 


CREDITED CAST Cay 
ess John Barrowman 
Eve Myles, 
Burn Gorman, Tc 
jto Naoko Mori 
Gareth David-Lloyd, f 
۸ Ка! Owen, А 
Bryan Dick, Weevil Paul Kasey 
ther Demetri Goritsas 
ther Lauren Ward 
ck Jack Montgomery 
Ethan Brooke, Young A 
Rhys Myers, Youth Lloyd Everitt 
Jo McLaren 


ота! 


WRITER Catherine Tregenna 
DIRECTOR Andy Goddard 
PRODUCER Richard Stokes 
EXECUTIVE PRODUCERS 

Russell T Davies and Julie Gardner 


BROADCAST DATES 


FILMING BLOCK 
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PLOT SYNOPSIS 


wen returns from a weekend 

away to find the team in the 

Hub — Jack, Owen, Tosh, lanto 
and Adam. Gwen says she has no 
idea who Adam is, but a touch on 
the shoulder reminds her of their 
friendship, and they laugh together. 
As Adam updates his personnel file, 
Tosh asks where an alien box in the 
Hub came from 
They've been together for a year. 

Gwen returns home and pulls a 

gun on Rhys, who she believes 


Adam kisses her. 


home planet in the 515: Century. 
jack tries to keep his little 
brother Gray safe, but 
he loses hold of his 
hand. He tells Adam 
that he never found 
his brother again. 
lanto checks his 


diary to see if he 
made a record of the 
box Tosh was asking 
about. He is surprised to find 
no mention of Adam in his diary at 
all. Adam's form flickers, and he 
ittacks lanto, saying he exists 


to be an intruder. Jack - by feeding himself into 
arrives with Adam, é ш people’s memories. As 
and finds she has г <, lanto struggles, Adam 
no memory of her 2 ` makes him believe he 


fiance. Rhys is left 
angry and upset 
Later, Jack starts 
to see visions from 
his childhood, and 
Adam tells him to confide in 
him. Jack remembers fleeing from 
a race of aliens as they attack his 


is a serial killer. 

In Gwen's flat, Rhys 

is slowly winning back 

Gwen's confidence, as 
she remembers more 

about their relationship. 
In the Hub, lanto is tormented by 
his false memories, and confesses to 


ы 
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Jack, who hooks him up to a lie 
detector. It says lanto is telling 
the truth, but Jack refuses 
to believe it. He checks 
the Hub's security 
footage and sees Adam 
implanting memories 
in the teams’ minds. 
Jack holds Adam 
at gunpoint, and tells 
the team the truth about 
their ‘friend's’ secret, much to 
everyone's shock and Tosh's distress. 
Adam admits he was drawn to their 
unique memories, implanting 
himself in their minds to survive 
Jack gathers the team and gives 
them each a retcon pill so they can 
forget Adam and escape his influence. 
It is hardest for Tosh — who is very 
much in love. 
Adam offers Jack one last happy 
memory of his father and Gray, but 
1 makes himself part of the memory, 
forcing Jack to forget it, if he is to 
erase Adam, too. Reluctantly, Jack 
takes the retcom, and Adam is gone. 


ANALYSIS 


leeping with his co-workers, 

and keeping secrets, it's no 

wonder Adam found it easy 
to blend in at Torchwood for 
a while! Adam took 
a well established 
sci-fi trope — the 
alternative world 
of ‘What-if?’ and 
ran with it in new 
and interesting 
directions. Such a 
set-up allows writer 
Catherine Tregenna 
to have a lot of fun with the 
characters we know and love, but 
also to explore some deeper truths 
beneath the simple novelty value. 

We learn that Owen's closed: 
off nature is related to his difficult 
relationship with his mother, and 
that Tosh's loneliness is what holds 
her back. lanto can never really 
forget his lost love, Lisa, and Gwen 
will always love Jack, no matter 
what her feelings for Rhys. 

But it's the insights into Jack's 
usually very private life that are the 
biggest revelations here. Gray, first 
mentioned back in Kiss Kiss, Bang 
Bang, is revealed not to be a father, 
lover or long-lost son, as fans had 
speculated, but Jack's little brother, 
left behind and seemingly lost 
forever in the harsh sand dunes of 


FIRST DRAFT 


W Russell T Davies asked writer 
Catherine Tregenna to expand 
upon the background of Jack's 
childhood in the 51st Century 
Boeshane Peninsula, which was 
a small part of her original 
story outline. 


B The episode was initially 
planned to run much later in the 
series, so Gwen and Rhys were 
already married when Adam 
made Gwen forget who Rhys was. 
Jack subsequently pointed out 
the wedding ring on Gwen's 
finger when she was pointing her 
gun at Rhys in their flat 


the Boeshane Peninsula. Who could 
know that these events on a far-off 
world in the 515: Century would 
eventually lead to the death of 
Tosh and the end for Owen? 

Jack's homeworld 
itself is a triumph of 
location filming and 
(relatively) simple CGI 
The unforgiving land- 
scape and costumes 
have echoes 
of Tatooine 
n Star Wars: 
very definitely 
the sort of place 
where heroes are 
first made. 

Adam himself 
is more than just a 
necessary conduit for 
these fan-pleasing 
insights, too 
Played with 


insidious subtity by Bryan Dick, the 
character is needy and conflicted 
planting benign and pleasant 
memories to begin with, before 
escalating to false remembrances 
of murder and torture, without 
ever facing up to the consequences 
of what he does to survive. The 
effect he has on lanto is especially 
harrowing, and 
Davi 


roves Gareth 


loyd can do much more 


than just wisecracking. 


hen Jack and lanto 
finally realise the truth 
about Adam 
collective healing process 


the team's 


8 almost religious, as 


jack hands out retcon like 


a kind of Communion. But 
this is no reset button, as 
everyone's story arc moves 


on apace, and we wait to 
d out whatever 
happened 


to Gray 


the Buffy T 


hane Penir 


me, after 


200; 


k's ch 
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»d. She reveals 
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CREDITED CAST Сар Owen performs an 


У. before she 


John Barrowman. п а mystery body a 
г Eve Myles, ack he has a VIP guest. it which и 
Harper Burn Gorman es. work N е was give 
Naoko Mori, lant r. She points out some contact lense 


Gareth David-Lloyd. Jwen has missed on t 


Jones Freema Agyeman, Аз! ture on one eyeball, throug 
Copley Alan Dale, Plummer which the t as been р 
Jacqueline Boatswain, Maric ful monium hydroxide 
Thomas Jan Anderson, Billy tigating a series of similai 


d, dead. 
and Martha discover that 
eset is a miracle cure-all that 


comes at a price: alien 


deaths, centred around South Wale: z! 
Michael Sewell, Policema ack gives Martha a tour of the 0 
John samuel Worsey Hub, 


Owen calls the singularity 


d she notices an artefact 


WRITER JC Wilsher insects incubating in 
DIRECTOR Ashley Way properly, can the patient's body. 
PRODUCER Richard Stokes objects and not harm Jack and Owen visit 
EXECUTIVE PRODUCERS anything in betwee the Pharm, where its 
Russell T Davies and Julie Gardner anto reports there director, Professor 


has been another Copley, denies any 
knowledge of Reset. 
Martha volunteers to go 
undercover as a trial subject, 
and she helps Tosh download all 
the Pharm's data on the parasite, 


BROADCAST DATES 


FILMING BLOCK 
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ERM... 


the team can 
Martho directly through th 
rother thon 
texting, “in on emerge 

why do they need the text 


focility ot 


which they call the Mayfly. An 
adult Mayfly escapes into the 
grounds, and Martha 15 
sedated by armed 
guards pursuing it 

Gwen and lanto 
track down an assassin 
for the Pharm, and 
Jack interrogates him 
He begins to cough 
up blood, and when 
Owen uses the singularity 
scalpel on him, a Mayfly bursts from 
the man's stomach, killing him. 

At the Pharm, Copley quizzes 
Martha about her unique metabo- 
lism, which shows she has travelled 
in time. He injects her with Reset, 
and a Mayfly begins to grow inside 
her. Torchwood arrive in time to save 
Martha, but Owen is forced to use 
the singularity scalpel again. She 
survives, but Copley escapes. As the 
team begin to shut down the Pharm, 
Copley appears with a gun, and 
shoots Owen. Jack shoots Copley, 
but it is too late, Owen is dead 


artha's introduction to 
the world of Torchwood 
was always going 10 
be an event, and one of the 
first publicity pictures for 
series two depicted 
Freema Agyeman 
and the team 
months before 
transmission. In 
the event however, 
it was not such 
a jarring show- 
stopper as might have 
been expected, and Martha 
slipped easily enough into the 
Torchwood world. That was 
thanks in part to the medical 
leanings of the story, but also 
because her friend Captain Jack 
was, more than ever, the same 
irrepressible hero we first met 
in Doctor Who. 

Indeed, the whole story has 
something of a Doctor Who 
flavour to it, without ever losing 
the characteristics that make 
Torchwood unique, rather than 
just a straightforward spin-off. 
Martha fulfils the twin roles of 
inquisitive investigator and 
damsel in distress so beloved of 
the Doctor's companions, which 
none of the rest of the team 
could easily have taken; and 


FIRST DRAFT 


№ Martha did not feature іп the 
earliest drafts of the episode. 


W At the start of the episode, the 
team originally emerged from the 
sewers in pursuit of the Weevil. 


№ Before Alan Dale was cast as 
Copley, his colleague Plummer 
killed Owen at the end. 


M Plummer originally attacked 
Martha with the singularity 
scalpel, causing Owen to jump 
into its path, but Russell T Davies 
considered а bullet wound to 
be more obviously final than this 
more ‘sci-fi’ manner of death 


in Copley and the Mayfly the 


episode has a classic misguided 


scientist villain, as well as an 
eye-catching ‘monster 
As Copley, guest 


the most of his 
limited screen time 


that looms large 
throughout. Never 


faced an opponent 
with the same access in 
the corridors of power, and it 
was exhilarating to see Jack stand 
up to someone his own 
size. As in Meat, just 
two weeks before, 
Jack takes a stance 
against the 
Pharm because 

t is the morally 
right thing to 

do, not simply to 
protect humanity 
against the future 
though that too 
is a factor. 


star Alan Dale makes 


to create a presence 


before has Torchwood 


ANALYSIS 


At the end of the episode, the 
dramatic convention of a hero 
talking down a gunman at close 
range, with no thought for his 
own safety, is turned on its head, 
as Owen is shot dead — without 
fanfare or build-up. It is all the 
more shocking as Copley has so 
far seemed to rely on his “fire 
proof” Whitehall protection to 
get his way, while others do his 
dirty work 
It is a fleeting final act for 
Copley, but it sends the series 
off in a bold and unexpected 
new direction. Was Owen really 
dead? Was Martha here 
to stay? What would 
it mean for Tosh 
and the others? 
Though the ‘next 
біте trailer 
skilfully kept all 
those answers 
a secret, Owen's 
most dramatic 
storyline was 


only just 
beginning 


CONTINUITY & TRIVIA 


оре 


вом 


Greeks Bea 


accepted a job 


Tosh to prepare 


B A copy of 
howing Margaret 8 
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the 2005 Dox 
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icorpc 
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FILMING BLOCK 
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O токсниоод 


PLOT SYNOPSIS Sen Geo 
соли 


jack 


artha is about to begin and 


Owen's autopsy, but Jack 


says he is going to bring 


him back. He goes to a derelict 
church where Weevils sleep around a 

bizarre shrine. At its centre is a glo uding the ability 

that can bring people back from the cess food and 

dead. Jack uses the Resurrection rink. The pair are 

Glove on eleased, but are pursued 

their brief go y Weevils. The creatures do 

that the auld work. Owen ї апас ever, but bow down 
remains conscious however, te f Owen, who changes once 


having no mec 


again, uttering inhuman words. 
The team translate 


Owen's incantation as 


Unseen, the glove moves 

of its own accord 
As Martha runs 

tests on Owen, 


shall walk the Earth 


ger wi 


finds himself sudde 
alone in a pitch black 


void, then recovers. 


know no bounds. 
Gwen finds the phrase 
n a medieval carving, 
which tells of a young 
girl who was resurrected, 
bringing the embodiment of 
Death to Earth. Only faith was able 
to stop it. Owen tells the team they 


Later, his eyes turn 


black and he speaks 


n a strange language. He 


becomes himself again and leaves 


the Hub. Jack finds Owen in a bar, 
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TUNE! 


The somg playing in the dub i 

hwhull Deep by Roots Manuva, 

Featuring the lyric. “I'm seeing 

things that | don’t wanna see, 
1 see the Devil sit right 


before me. 


should embalm him to stop Death 
gaining а foothold on Earth 
Jack agrees, but when 
Martha prepares to 
inject him, the glove 
comes to life and 
attacks her. She ages 
rapidly, and a black 
cloud emerges from 
Owen, killing Jack 
The team take 
Martha to hospital, but Death 
has followed them, and stalks the 
corridors, The building is evacuated 
but Jamie, a young patient, doesn’t 
hear the alarm. Owen, now free from 
Death's influence, rescues Jamie 
from the spectre, before realising he 
must face it alone, as it was Faith - 
the resurrected girl — who stopped 
Death hundreds of years before. 
He grapples with the figure, but it 
cannot kill him, as he is already 
dead. It is consigned back to where 
it came from, and Martha becomes 
young again. Owen, meanwhile, is 
left to reflect on his uncertain future. 
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BROADCAST DATES 


FILMING BLOCK 


O токсниоор 


band died a year ago, on 


PLOT SYNOPSIS Sen 
wen is опа rooftop with a pain has never gone 
Three days ago he died, and f it gets better when 

everything changed. He asks Maggie y 
if she's ready to jump, before telling to 5 story 


her about his day... Suspended from n his flat, Owen 
duty while Martha monitors him becomes angry and dif 


and the 


die. He continues of 


Owen is reduced to making coffee, | deliberately harms 
as the team hold a meeting. They 
discuss an unusual energy spikeat | He runs, and tries to drown 

n Cardiff Bay, but he no 
опвег needs to breathe. Jack meets 
him at the water's edge and 
takes him back to the Hub, 
where the team are 


himself in front of Tosh 


the mansion of Henry Parker, а 

reclusive collector of alien artefacts 
Later, Owen accidentally 

slices his hand with a 

scalpel. As his body 

can no longer heal 

itself, he will have 

to stitch the wound 

indefinitely. He goes 

home and clears out 

the remnants of his 

life: food, drink and 

toiletries all now useless. 

Back on the roof, Maggie tells 

Owen why she wants to kill herself. 


himself 


preparing to go to 
Parkers mansion. Тһе 
building is alarmed 
with heat sensors, so 
Owen volunteers for 
the mission, having 

no body heat. 

At the house, Owen fools 

the sensors and overcomes the 

guards before tracing the energy 
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ERM. 
Whatever could be the ro 
s dislike of Tintin? 
The brave young mon who 

seeks out adventure is 
rent from 


Owen himself! 


spike to Parker's bedroom. Bed 
ridden and irritated, Parker 
is gripping the device 
causing the readings, 
which he calls the 
Pulse. Parker is bitter 
at the thought of 
dying, and believes 
the Pulse can keep 
him alive. In exchange 
for the device, Owen 
promises to help Parker face 
death, but the old man suffers a 
heart attack. Owen is unable to give 
him the kiss of life, and he dies 
Tosh tells Owen the Pulse is going 
to explode, and he prepares to 
absorb the energy. 

On the roof, Maggie asks what 
happened, and Owen takes the Pulse 
from his bag. Instead of exploding, 
it sang to him. Ribbons of brilliant 
coloured light flow from the Pulse 
and Owen tells Maggie there 15 
always something worth living for. 
He didn't come to the roof to jump. 
He came to help. 


ealing with the death of 
D: loved one is something 
we all have to face sooner 
or later, and most adult TV 
shows have tackled 
themes of grief 
at some time or 
other, But dealing 
with the grief 
of your own 
death? That's pure 
Torchwood: giving 
classic themes 
а fresh new twist, 

Its very much Owen's 
episode, of course, and his 
opening narration and linking 
scenes with Maggie are another 
departure for the show, which 
could have played it safe with 
such sensitive subject matter. 
Instead, it boldly proves what 
the format is capable of, without 
feeling forced or jarring, It also 
shows that Torchwood has the 
courage of its convictions: not 
just killing off a character for 
mid-season spectacle, but 
exploring the consequences 
with thoughtful aplomb. 

But the rest of the team are 
not neglected, and through 
Owen's eyes we see them іп 
a subtly more subjective way 
than usual: Tosh as the well- 


FIRST DRAFT 


M The Pulse device originally 
showed Parker an image of his 
late wife, giving him the strength 
to сапу on. However, it was 
| considered more poignant if the 
| Pulse itself gave Parker hope. 


W Martha and Gwen discussed 
wedding dresses in one early 
draft, leaving Owen upset that 
the team were getting on with 
their everyday lives. 


W After Owen tries to drown 
himself in the Bay, Jack originally 
reeled off some of his own grisly 
ends, after he first realised that 
he could not die. 


meaning presence he can't quite 
focus on; Jack a sometimes 
distant, not always sympathetic 
authority figure; lanto the rising 
star and seeming usurper; 
and Gwen and Martha 
representing the 
things Owen thinks 
he can no longer 
have: emotional 
happiness and a 
brilliant career. 
The episode also 
sees Owen confronting 
himself in more ways 
than one: Maggie is d 
his suicidal, fatalistic 
tendency made 
flesh (sharing 
а history not too 
dissimilar from 
Owen's own, as 
we later discover 
in Fragments), 
while Parker 
represents his 
stubborn, jealous 
hunger for life, 


similar to the man Owen might 
have been, had he lived. 

As Parker, Richard Briers is, 
of course, superb, mixing just 
the right amount of pathos with 
wry, cantankerous bitterness, to 
stop things getting too maudlin 
or trite. Having lived his life on 
television, every inch of Briers 
face is familiar to us, and calls to 
mind the youth he has so long 
left behind. Christine Bottomley 
is also excellent as Maggie, yet 

neither actor detracts from 
Burn Gorman’s own 
Û typically affecting 
. performance 
That this 
is Joseph 
Lidster's 
first TV 
script just 
makes its 
assuredness 
all the more 
thrilling, 


Everything 


Out Of Time fro 
well as Meat fron 


ws 


episode 


№ in another lir 


Shoes, Parker is said to own a 


Dogon eye. According to Jack 
n that episode, there used t 


be a trade in them 


в Owen was previously relieved 
of his duties in the 


episode End Of Days. 


W Owen says Parker is “mostly 
harmless: rase used by 

Douglas Adams to describe the 
Earth in the сһһікеге Guide 


I Tosh brings J as to 
Owen's flat. T of choice 
n the Torchwood Doctor 
Who universe, the brand made 


рреагапсе in the 2005 


е Chief Caretaker ir 
the 1987 Ос 
Paradise Towers. 


B Kai Owen is 


not appea 
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Ashley Way 
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rst shown BBC3 5 March 2008 
2 March 2008 


st shown 


Repeated BBC2 
Pre-watershed еди f 


IBC2 13 March 2008 


Six: 21 October-22 November 2008 


O roncuwoop 


h bites her, be 
ext morning, 
wake: nd herself heav 
pregna 
tells h ва 


passed 


apeshiftir 


s Gwen and 
alien egg, 


e bite. Jack says 


the oafish best m 
Banana Boat 


е Hub, Owen 


Super Furry Animals 
sing "I've got a butterfly 
stomach for you," in Fire 
In My leon. os Gwen wokes 
up with her own tummy 


When the 
en's body 
› hatch, the 


will track her trouble 


е the wedding, n an ts baby 


saying she's ри 


begins an autopsy on the dead 
alien, and Jack t 


p an eye 


0 а woman 
d pin: 
о her dress, 


Carrie, a 


igh enough already. Owen 


Owen and 
set off for the wedding, takin 
he singularity scalpel with them. 
Carrie is the female Nostro: 
vite, and she kills Mervyn 
before Tosh can get to 
them. Again, Banana 
Boat distracts Tosh, 
and Carrie 


Jack 


coons 
them both as а snack 
for later. Owen and 
anto rescue the pair, 
interrupts 
arn Gwen 


while Jack 
е wedding 
of the threat. One 


finds Mervyn's rem 


2.9 First shown BBC2 13 March 2008 


everyone he has been murdered. 
As the wedding descends 
into chaos, Jack and Tosh 

pursue the Nostrovite 
and Owen tells Gwen 
and Rhys they must 
use the singularity 
scalpel to vaporise the 
egg in Gwen's body 

The Nostrovite takes 
the form of Rhys’ mother 

and then jack, but when Gwen 
and Owen shoot it, bullets have no 
effect. Jack says they will need a 
bigger gun 

Owen cannot use the singularity 
scalpel with his injured hand, so he 
entrusts it to Rhys, who successfully 
destroys the egg. The Nostrovite, 
back іп the shape of Rhys’ mother, 
bursts in, but it is too late. Before it 
can take its revenge, Jack shoots it 
with a huge alien rifle. 

Finally, Gwen and Rhys marry, 
and Jack retcons all the guests at the 
reception, but the newlyweds refuse 
amnesia pills for themselves. 


TORCHWOOD Ф 


жіп Jack John 
Barrowman, Gwen Eve Myles, 
Owen Burn Gorman, Tosh Naoko 
Mori, lanto Gareth David-Lloyd. 
The Ghost Maker Julian Bleach, 
Pearl Camilla Power, jo: 

Penn Craig Gallivan, David Pe 
Stephen Marzella, Faith Ре 
Hazel Wyn Williams, Nettie Lowri 
Sian Jones, Christina Eileen 
Essell, Restaurant Owner Anwen 
Carlisle, Senior Nurse Yasmin 
Wilde, A&E Nurse Caroline 
Sheen, Young Dad Alastair Sill 
Young Mum Catherine Olding 


Peter | Hammond 
Jonathan Fox Bassett 
Richard Stokes 


Russell T Davies and Julie Gardner 


her breath 


dly on the film. 
ut the film, but 
open and it spools 


the projector 


Jonathan trie: 
ndow Биг 
self back о 
Its a rainy night and lanto, Gwen 
and Owen he Electro, а 
пета museum where Jonathan 
again the ringmaster appears, 


xther circus footage, 


g the circ 
before a pair c 
fleeting shadows pass 
across the wall behind 
him, Nearby, a girl is 
waiting at a bus stop 


missing from the 
ido the two | Нот Jonathan's flat, and plays it at 


which they will need 


of the film. 


that used to be associated with the 
Night Travellers, and says that 

an elderly patient used 
to say the same thing. 
lanto and Jack visit the 
old woman, who tells 
them about the Ghost 
Maker, who keeps his 
victims’ last breaths 


As ever, Peter J Hommond 
leaves many questions 
unanswered — such as who 
ore the Ghost Maker ond 
Pearl ond where do they 

from? ina flask 
Jack says they can save 
the people in the hospital if 
Night they can acquire the flask. 
The Ghost Maker takes a film 


come 


е Electro, allowing the other Night 
Travellers to emerge. Jack realises 
they can be stopped if they are 
captured on film again, He records 
them and exposes the film to sun- 
light, causing them to burn away. 
But as a final vindictive act, the 
Ghost Maker throws his flask into 


the air, releasing the breaths within. 
lanto catches it in time to save the 
A nurse overhears Jack say “They breath of just one little boy - the 
a phrase Í only victim they are able to save. 


as two oddly dressed victims, whom Jack 


figures approach from out and lanto visit in hos 
12 March 2008 of the rain. One of them is the 
008 ringmaster from the film. When he me from 
BBC2 20 March 2008 

2.10 First shown BBC2 19 March 2008 


October 2008 


O токснмоор 


T I | | UP 


T he power of the past and perverse, sexualised pleasure in character, lanto, and (as with PJ 


pictures brought to life their victims, and never quite Hammond's first series episode, 
are hardly departures seeming sympathetic, despite their | — Small Worlds), further hints at 
for veteran writer Peter J faded glamour and yearning for Jacks diverse experiences during 
Hammond. He returned а lost age. The similarly the 20th Century. The interplay 


to those themes forgotten lido where — between Owen and Gwen at the 
more than once in they make their Electro during a rare night off is 
his fantasy classic home is the perfect also welcome, given how little 
Sapphire And Steel, contrast to the gaudy | the two characters’ paths have 
but always with world we see in Í crossed this series 

good cause, as they flashback, and the i Still, it's the memory of the 
are archetypes of unusually — Ghost Maker and Pearl that 


human fear, Throw 
in а scary circus and the 
promise of the Torchwood 
team at the top of their game, 
and From Out Of The Rain was 
always going to be a winner. oddly dream- 
At Из heart, the Ghost Maker like quality. 
and Pearl are fascinatingly creepy | But its not 
creations. At first seemingly all about the 
creaky and clichéd, it becomes villains, and we 
apparent that — beneath their get still more 
circus personas — they are all too development for 
human in their twisted passions this series' most 
and psychopathic tendencies. fleshed-out 
Whether they are in fact human 
is never quite explained as, like 
any good ghost story, the episode в The circi 
thrives on atmosphere and n Cardiff's Bui 
insinuation, rather than hard ` Hoove: 
facts to explain the scares away. Doctor Who ep 
As the two Night Travellers, 
Julian Bleach and Camilla Power 
are wonderfully unnerving, taking Phoe 


as the E 


lingering 
direction 
and compelling 
music give the 
whole affair an 


will linger longest about 
this episode: a pair 
St truly ee CONTINUITY & TRIVIA 
creations, albeit it 
in the classic PJ 2 4 
Hammond mould. Sapphire A 
The travelling from 1981 fe 
shows may have to life from 
been forgotten, 
but these two will 
be remembered 
long after the circus 
has left town, 
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ack freelance 


throughout 


too abstract as a threat; 
19 be impossible to 
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rst shown 


FILMING BLOCK 


еп: 18 Septembe 


5 October 2008 


QD токснноод 


PLOT SYNOPSIS 


on CC 
former colleague PC 
Torchw 
she kn 
Nik 
Nikki still 
her son, 
missing persons. Gv 
Andy agree to at 

In the Hub, G 
asks Tosh to loo 

f Rift ac 

on the date that 
Jonah disappeared 
She finds nothing 
rst, but then di 

'gative read 
something Torchwood has 
always previously 


They that the Rift might be 


ings from Cardiff, a: 
leaving alien things behind. 
ack has denied any 


ledge of Jonah's 


the meeting, Gwen is over: 
helmed by the number of people 

ho turn up, all with missing 
е cross: 


references details of 


ved ones 


the missing people 
with negative Rift 
readings and finds an 
alarming pattern of 
correspondence. She 
takes her findings to 
Jack and the team, but 
s shocked when Jack warns 
claiming there is nothing 
that Torchwood can 


her of 
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TUNE! 


In the cole, os Gwen 
resolves to go to Flat Holm 
island in search of answers, 
the song Hard To Beat by 

Hard Fi plays in the 

background. 


Taking a break from work, Gwen 
and Rhys argue about starting 
a family. Mindful of 

Nikki's loss, she says 

it is impossible with 

the work she does. 
Returning to work, 

Gwen finds a package 

with coordinates for 

a tiny nearby island, 
which she deduces has 

been left by lanto. 

On the island, Gwen finds an 
underground hospice full of people 
taken by the Rift. Jack is there too, 
and explains that he set the facility 
up to help them. Gwen sees Jonah, 
who is now a scarred and haunted 
middle-aged man 

Gwen tells Nikki she has found 
Jonah, and she insists on seeing him. 
They go to the island, where Nikki is 
shocked by how disturbed her son is 
after his ordeal. She leaves, making 
Gwen promise not to tell anyone else 
the truth about the missing people. 
Before she knew, she still had hope. 


the launch pad for a tale of loss 
and loneliness. Eve Myles is as 
magnificent as ever (shedding 
real tears in her big scene with 
Jonah), and Ruth Jones is 
the perfect match for 
her as the similarly 
determined Nikki 
Inviting sympathy 
while always staying 
strong, Nikki evokes 
all the same qualities 
as Gwen, 
but without 
the resources 
or knowledge of 
Torchwood at 


wen has always been the 

heart of Torchwood, but 

hearts can fail, with 
devastating results. There are 
no winners in Adrift, as 
Gwen's emotional 
ties to her job 
create tension in 
her work and home 
life, and rob a 
bereft mother of 
the hope that 
gives her strength 
But Gwen is not 
negligent or reckless in her 
quest for the truth; rather it is her 
own мей of hope that convinces 


her that every problem must have Í her disposal 
a solution. Like Nikki, with her | That those 
unexpectedly successful support | resources 
group, Gwen will always tap into finally bring 
the righteous passion she feels, nothing but 
and harness it for positive action. bad feeling is 
But while Nikki might find some not damning 
comfort in the people around het, for Gwen or 
Gwen becomes more and more Torchwood: 
isolated as she sails a lonely course simply a 

- literally adrift amid the slate reminder, 


grey sea and sky. 

It's a daring departure for 
Torchwood to take, putting Gwen 
into such a morally ambiguous 
story with so little sci-fi shrouding. 
The issues addressed аге real and | 
raw, and the Rift serves only as 


in Instead of arguing in the park, 
Gwen originally made fun of 
Rhys for his growing admiration 
for Captain Jack. 


№ lanto's description of lack as 
"Innovative, bordering on the 
avant garde,” from Reset was 
actually written for this episode, 


В lanto initially slipped Gwen 
the coordinates for flat Holm 
island on a Post-it. 


W Nikki was afforded some solace 
atthe end of the first draft, with 
the hint of a possible relationship. 
between her and PC Andy. 


Spider-Man style, that great power 
brings with it great responsibility. 
The story may belong to Gwen 
and Nikki, but it serves to high- 
light the importance of the team 
dynamic nonetheless, In Chris 


Chibnall's first episode this series, 


Kiss Kiss, Bang Bang, we see the 
team working as a coherent unit, 
while Fragments explores the 
Stories that bring them together. 
Here, we see what happens when 
the heart and the head pull in 
different directions, rather 
than complementing 
each other. Gwen's 
actions may be rash, 
but Jack's austere 
solution is little 
better, Both do 
what they can 
to help, but 
they always 
do it best 
together 
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and Penart 
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March 2008 
'008 


October 2008 


O токсниоор 


and capture a pterodactyl that Jack 
agrees to give him a chance. 
Finally, Owen 
becomes part of the 
DidJodk work with Gerold team after his fiancee 
and Horriet (from To The Katie, dies as a result 
в! Мол}? Woshe working of an alien lifeform 
for Torchwood in Lohore growing in her brain 
1909 (os seen in Small Owen sees Jack at the 
Worlds]? hospital where she 
dies, but later there is no 
sign of him on the security 
CCTV footage. Jack is impressed by 
rmination to find him, 
rchwood's 
n-hearted and knowing 
can never save enough lives, 
nts 
n the present day, Gwen 
and Rhys succeed in rescuing the 
team from the destroyed building. 
As Gwen asks who was responsible 
for the trap, a projection of Captain 
John Hart appears from Jack's wrist 
strap. John says he has found Jack's 


outside the Hub long-lost brother Gray, and now he 


hase s going to tear Jack's world apart. 
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TORCHWOOD 


he team split up to deal w 


separate threats around the 


city, caused by Captain Joh 
Jack finds J 


ts him and chains him up. 


n the Hub, where 


osions. Hi 
Riftstorm 
All of Cardiff's com 
п, and trans 
are cut off. Gwen, Rhys 
and Andy coordinat 
the police response 
while Owen and lanto 
try to limit the chaos 
elsewhere, and Tosh 
heads for the Hub. 
John has take 
Jack back in time to 
before Cardiff was built. He 
plains he had to bring Jack 
8 far to escape the signal 


ng him. He ha: 

ack far enough, howe 

as Jack's brother Gray 
s, embraces 

ven by hatred f 


brother who lef 


ay makes Johr 


n the Hub, and he tells the 
to scan for a signal. He 

ys he has been released 
from Gray's control, 
and has 


те bac 


save Jac 


ay is there, and finds that a 


2.13 First shown BBC2 4 April 2008 


John ploys Но! Gossip 

° I Lost My Heart To A Starship 

Trooper, which samples music 

from Stor Wars 

also references in Kiss Kiss, 
Bong Bang 


nearby nuclear power station is 
going into meltdown. Only a 
d man can get past 
the Weevils, so Owen 
heads for the facility. 
Tosh prepares to tell 

‘Owen what to do, but 
ts her first. 

Hearing a noise 

Gray finds Jack, revived 

from stasis in the vaults. 


о film he ray sl 


The signal John was searching 
or came from a ring he had buried 
th Jack, and Torchwood detected it 
n 1901. They dug Jack up, after 2,000 
froze him, and 
set the alarm for 107 years time. Jack 


years buried alive. 


forgives Gray, then chloroforms him 

n agony, Tosh helps Owen save 
the power station, but a power surge 
seals him in, where the radiation will 
destroy his body. Tosh and Owen say 
goodbye, and shortly after Owen is 
lost, Tosh also dies in Jack's arms. 

Later, Jack puts Gray into stasis 
and John leaves, expressing sorrow 
to Jack for the team's losses 
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WHERE'S YOUR HEAD АТ? 


KAI OWEN 


HE MAY BE RHYS THE RANT ON SCREEN, BUT IN THE REAL WORLD, КА! OWEN 
IS “SURPRISINGLY LAID BACK” - EXCEPT FOR WHEN IT COMES ТО CANTONA 
OR COCKROACHES. WORDS: SIMON HUGO 


What is the full name on your birth certificate? 
rs just Kai Owen, pure and simple.” 


What is your nickname? 

"ме probably been called a few different swear 
words, but no real nicknames, as such. Eve [Myles] 
always calls me by my full name: ‘Hello, Kai Owen! 
How are you, Kai Owen?’ That sort of thing.” 


What is your earliest memory? 
“Manchester United winning the FA Cup final in 
1983! | would have been eight at the time, and I'm 
still loyal now.” 


When was your first kiss? 

“| think it was at a school disco when | was about 
12 or 13. It was a lovely kiss with a girl called 
Beverly Hughes!” 


What was the last dream you had? 
71 was back doing panto, which | finished recently. 
1 was playing Prince Charming in real life, but | 
think | was playing Snow White in my dream!” 


Do you believe in the supernatural? 
^| do, yeah. I've never seen a ghost, but | have had 
a few weird things happen to me. Once, | was in 
a house and | felt the temperature drop suddenly, 
then | heard something go bang, bang, bang, on 
the floor above. There was definitely nobody up 
there. So | ran to the pub!” 


O токсниоо0 


If you had з superpower what would it be? 
“rd love to be invisible – but not in a dodgy way! 
Id go to Downing Street and Buckingham Palace, 
and be on the pitch with Man United. I'd go in Joe 
Calzaghe's corner when he's boxing, and, oh, loads 
of other places I'd like to go!“ 


What makes you happy? 
“Family, friends, food and football. Oh, and Wales, 
obviously!” 


What are you scared of? 
“Cockroaches! They're horrible things and | really 
can't stand them. When | was a kid, we lived in 
an old house in North Wales, and they used to 
get everywhere and make my mam scream. That 
image of her screaming at them has stayed with 
me for the rest of my Ше, and now | really don't 
like them at all.” 


What drives you mad? 

“Sarcasm. It's the lowest form of wit, isn't it? That 
and late running trains, | suppose. I've heard so 
many excuses going between London and Cardiff! 
But Рт surprisingly laid back, really, and there's 
not a lot that gets on my nerves." 


When were you most embarrassed? 
“Oh God, | was sick all over somebody once. I'd 
just downed a pint of lager too quickly, and | tried 
to run outside to throw up, but some poor guy 
got in the way! | didn't get them from head to toe, 
but it was someone | knew, and | felt terrible 
about it afterwards." 


What is the worst thing you've ever done? 
"When | was younger | used to keep pigeons, and 
if they were poorly you had to wring their necks. 
You're putting them out of their misery when 
you do it, but it's still not a very nice thing to 
do, and | wish I'd never done it now. Im a 
lot more placid than that, these days." 
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ге' а bear and a rabbit both taking 
dump in the woods. The bear says to the 

abbit, ‘Do you have a problem with it sticking 

› your fur?’ And the rabbit says, ‘No.’ So the 


rse with him 


Who's the best player that's ever played for 
M ted? The answer is Eric Cant 
Probably in a bar in Benidorm, where | hadn't 
been for years and years! It was just me and 
a couple of the lads going "Wahey!' But | don't 
remember it being taken at all! | just walked 


nto this bar, and it was the first thing | saw, up 


re on the wall! 
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ТО SUBSCRIBE: т or visit 


WRITER FRIEND ONCE SAID TO МЕ, 
“No audience ever watches a movie 
and thinks: that was scheduled well.” 
Ал audience should be enjoying the 
story - the characters, the spectacle, 
the entertainment - not worrying about what 
went on backstage. 

So who are the unknown figures that hold the 
schedule together? The ones who go to work every 
day knowing they'll never get a whiff of the glory, 
but without whom the production would simply 
never happen? On Torchwood, the unsung heroes 
are: the first assistant director, the production 
manager and the associate producer. 

When a script comes in, it gets broken down 
into individual scenes. The production manager has 
the first go at this, producing a first draft, which 
is then looked over by the associate producer and 
me: the producer. Our notes are then worked into 
a second draft, before the first assistant director 
comes aboard, rips it up, and starts all over again. 

Very simply, scenes are split between those 
shot in studio and those on location; and those set 
during the day and those at night. In a shockingly 
sweeping generalisation, the following rule 
applies: interior studio day is easy, 
exterior location night is hard. 
And we get a lot of exterior 
night on Torchwood. 

Of course, night time is 
one of the looks that defines 
Torchwood. It's great for the 
finished product, but it’s often 
a nightmare to actually film 
That's especially true at the 
height of the summer - and 
that is when we make the show. 


filming day is usually 11 hours, 
А: in July we can be limited to just six 
hours of proper, the sun-really-has-gone- 
down darkness. Somewhere in there you have to 
fit in location moves and lunch (one of the quirks 
of night shooting means having ‘lunch’ at 2am), 
50 the first AD has to carefully weigh-up what we 
can actually fit in to a night. He or she knows that 
time is money, because they are constantly being 
told so by the production manager. And by the 
associate producer. And by me 
Each shooting day is put together so that 
scenes with the same actors in the same locations 
at the same time of day can be shot together, 
wherever possible. The word ‘linear’ means 
nothing to schedulers, who can't be concerned 
with continuity issues - there are too many cost 
considerations to film things in their intended 
sequence. So a seamless final edit where, say, 
Tosh, crying and bloodied, runs from Roald Dahl 
Plass (probably in the rain) into the Torchwood 
reception, may well have been shot on two 
different days, several miles apart. 


THE PRODUCERS 


That means that, somewhere, bouncing up and 
down, is the script supervisor — screaming out 
continuity notes: “She was running! It was raining! 
She should to be wet and out of breath! Her bag 
was over her other shoulder! She wasn't wearing 
а watch and there was blood on her coat!" 

Believe me, entire shoots have stopped while 
directors, actors, costume and makeup have 
stood around asking whether Tosh's hair should 
be hanging over her left or right eye. And that's 
assuming the second, interior part of the scene 
was shot after the initial run through the rain. It 
could be the other way round! So we have to make 
а creative guess as to how wet the actor is when 
they come in through the door, then do our best 
to match it when we shoot the sequence in the 
rain; days, or even weeks, later. 


can in fact be in two completely different 

places. Take, for example, Gwen running 
down a hotel corridor and knocking on Rhys' door 
in episode nine (Something Borrowed). That was 
shot in a real hotel, about 35 miles outside Cardiff 
But when Rhys opens the door: hey presto! We 
where design have 
built a hotel room, to match the 
location which was filmed two 
weeks before! 

Why didn't we just shoot 
in a real hotel room? Because 
a film crew is like a circus. 

A very big circus with cameras 
and recording equipment and 
huge amounts of personnel. 
Try fitting that into a real room 
along with two actors who are 
doing their best to ignore them! 
Remember the rule: location difficult, 
studio easy. It takes less time to shoot in 
a big, built set than in a tiny, real location. And 
time is... Yeah, yeah. You get the picture. 

So it's easy to see why audiences don't 
(and shouldn't) care about such things. 
It's all a logistical exercise, often 
compared to banging а square peg 
through a round hole, while also 
putting an octopus into a string 
bag. We have between 12 and 
14 days to shoot an episode of 
Torchwood (excluding material 
shot by a second unit), and 
fitting every scene into 
a dozen full filming days 
in a row really is a skill. 

Need to go back to a 
location? That's going to cost 
more. Need a guest actor for 
an extra day? Costs more, 
too. Couldn't shoot the scene 
because rain was hitting the 


E ven two seemingly continuous interior shots 


PUTTING AN OCTOPUS IN A BAG 


TORCHWOOD PRODUCER RICHARD STOKES TAKES 
A THRILLING ADVENTURE IN TIME AND MONEY! 


lens? Guess what? It's going to cost. Each time 
something like this happens, it shifts the schedule 
а subtle amount, with potentially huge knock-on 
effects further down the line 


olicing all this is more than a full-time job 
Р genuinely lost count of the times Сато 

Lewis Defis (the associate producer), Steff 
Morris ог Rhidian Evans (the production managers) 
and any number of first ADs got together in а cold, 
mobile production office, somewhere in a deserted 
car park just outside Cardiff at 4.30am, looking 
at the following day's schedule and asking, “Well, 
how on Earth are we going to complete that?” 
Aah, the glamour of it all 

Even the script is still subject to change at this 
stage, and for every new script amendment there is 
a colour. We start with pink, and go through blue, 
yellow, green, and a multitude of other colours, 
until you get to things like cherry and buff. (I kid 
you not — buff! It's a kind of 1970s beige.) 

On block six (episodes nine and 13), we even 
broke the system. The schedule went through all 
the colours, and then came out white again 
Hundreds of tiny, unavoidable reasons were to 
blame. Who could have predicted that Burn would 
get an eye infection, for example? But together we 
did it — and the team were jubilant. We couldn't 
believe there would come a day when we didn't 
have to start by re-issuing another schedule! 

So, next time you see the Torchwood credits 
roll, give a round of applause for that team who 
helped put together the impossible jigsaw of a 
modern television schedule. Turn to whoever you 
are watching it with and say, “That was scheduled 
well!” Because, | can guarantee you, it was. 
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